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HE LONDON OPERA, CONCERT, 
CHOIR AGENCY, 20, CHARING CROSS, S.W 
Managers, Societies, Institutions, Concert-givers, and others, 
desirous of Engaging Vocal and Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents (Messrs. Rudall, Rose, Carte & 
(o.), who will make Engagements, and complete the arrange- 
ments. The Agents will either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 
fixed sums, and, in fact, transact all business connected with 
Public or Private Musical Performances. 
Rvpatt, Ross, Carte & Co. Office, 20, Charing Cross, 8.W. 


and 





MM": J. M. BELLEW at ST. GEORGE’S HAL, 
5 on MONDAY Evening next at Eight. THE THIRD 
AND LaST READING THIS YEAR, For particulars see 
programmes JOHN BLAGROVE, Manager. 


RS. J. AUGUSTUS HUGHES (Soprano). 


Lessovs IN Votcgk Propvuction axp VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


j DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, BroypEspury- 
vittas, Kitpcry, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 











1 DME. R. SYDNEY PRATTEN begs to inform 

her friends and pupils that she continues to give Lessons 
on the Guitar and Concertina. —38, Welbeck-street, Cavendish- 
square, W. 





\ ISS BERRY-GREENING begs to announce 
1 that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco+land, during the Autumn. 
Northern tour in England in December, For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


i ISS ROBERTINE HENDERSON will SING 

23rd inst., Southwark (‘‘ Messiah”); 28th, Brixton; 
sist, Brixton; Jan. 15th and 16th, St. George’s Hall, Liver- 
pool; 18th and 19th, Dundee (‘‘Samson”); 20th, Aberdeen ; 
1st, Edinburgh; 23rd, Glasgow; 25th, Newcastle; 26th, 
Walworth ; Feb, 22nd, St. John’s Wood ; March 8rd, Hackney ; 
Ith, Croydon; 15th, Marlborough ; 16th, Newbury; 31st, 
Birkbeck Institute. 19, Newman-street, W. 








\\ ISS ELLEN GLANVILLE will return to 
Town from her professional tour with Mr. Ellis Roberts 


on Jan, 10th, 1869. Address, 1, Tolmers-square, Hampstead- 
road, N.W. 





LOCUTION.—THE MISSES LISLE, having 
‘4 returned to town for the Season, can receive Pupils for 
Literary or Dramatic Readings, either for Single Lessons, or in 
Classes. They have also a few open dates on which they can 
accept engagements for their Recitals. For Terms, &c., 
uldress, The Crescent, 195, Euston Road, N.W. 





\ R. and MDME. PATEY beg to announce that 
4 their provincial tour will end on the 30th inst., after 
which date they are free to accept engagements up to Feb. 1st.— 
*, Burghley-road, Highgate-road, N.W. 





\ R. MAYBRICK (Baritone), from Leipsic and 

Milan, begs to announce that he is in Town for the 
season. For Concerts, Oratorios, &c., address, care of Hutch- 
lugs & Romer, 9, Conduit-street, Regent-street, W. 








\ R. ORLANDO CHRISTIAN (Basso), Pupil 

of Signor A. Randegger, will SING the “Creation” 
ut Exeter, Dec. 22nd, and at Canterbury, Dec. 29th; Green- 
Wich (Miscellaneous), Dec. 26th ; London, Dec. 81st. Address, 
“4, Rutland-street, London, N.W. 





ME: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, 8: and Harmony. 
Address, Mr. Jou Ruopzs, Croypoy, 8. mate . 





(jONCERT AGENT.—Mr. JOHN BLAGROVE, 
ots late Manager of the St. George's Hall, is at liberty to 

arrangements for Concert Parties, Entertainments, &c., in 
= i in the provinces. —Nimmo’s Library, 65, Wigmore- 





P'ANO and ORGAN HAND WARMERS (G. 
tea fa _ E'S PATENT) induce practice and facilitate execu- 
ater. The alteration in the construction of new pianos 

gg their use involves no additional cost. In those ready 
tine ars. CRAMER & CO. will make the alterations at 
en woe ‘iano in London. Pianos with the warmers may be 
Polytechnic, and at Méssrs, Cramers’, 207, 


For directi } ; 
¢ 10s. with the w ous and drawings and for licenses (price 


CHRISTMAS NUMBER. 


“EXETER HALL.” 
MAGAZINE OF SACRED MUSIC. 
ee ee 


XL, VOL. 3, FOR 


—p—. 


No. DECEMBER. 


1. Song, ‘A Christmas Thought.” J. L. Hatton. 

2. Pianoforte Piece, ‘The Pastorale,” in celebration of the 

Nativity. A. Corelli. 

3. — Hymn, “ Hallelujah! Christ is King.” G. B. 
Allen. 

4. Carol, ‘‘ Christmas comes.” Ch. Gounod. 

5. Christmas Hymn, ‘‘ Our Saviour’s Bath.” Henri F. Hemy. 

6. Sunday Evenings at the Harmonium (No. 10. 


Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Volumes I. and IT, of Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


Music Sellers in the Kingdom. 





METZLER & CO.’S 
MUSICAL BIJOU. 


NEW AND ENLARGED SERIES.* 


In Numbers, 6d, each; post free Seven Stamps. 








*.* These Works have been most carefully edited, and will be 
found as correct as the high-priced Music. Printed from 
bold type, on good paper, in handsome wrapper. 


Yo. 1.—Twelve Christy Minstrels’ Songs (First Selection). 

», 2—Nine Baritone Songs, sung by Mr. Santley. (Including 
“‘(Q mistress mine,” by Arthur Sullivan.) 

» a Contralto Songs, sung by Mdme. Sainton- 
Dolby. 

» 4.—Thirteen Christy Minstrels’ Songs ‘Second Selection). 

;, 5.—Twenty Popular Sacred Songs (First Selection). 

», 6.—Fifteen Popular Comic Songs. 

3» 7.—Twelve Sacred Vocal Duets. 

3, 8.—Twelve Christy Minstrels’ Songs (Third Selection). 

», 9—Thirteen Christy Minstrels’ Comic Songs (Fourth Selec- 
tion). 

», 10.—Twenty Popular Anthems. 

»» 11.—Fifty Popular Hymns. 

5, 12.—Twenty Popular Sacred Songs (Second Selection). 

», 13.—Fifteen Popular Sacred Songs (‘Third Selection). In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c, 

5, 14.—Twenty Popular Scotch Songs (First Selection). 

», 16.—Twetve Pranoronte Pisces by Heller, Schumann, 
Badargewska, Voss, &c. 

», 16.—Eight Pianoforte Pieces by Popular Composers. 

»» 17.—Eight — Pieces by Benedict, Heller, Ley- 

, &e. 

»» 18.—Nine Pianoforte Pieces, 

», 19.—Seven Pianoforte Pieces by Mendelssohn, Schumann, 
Favarger, &c. 

», 20.—Eight Pianoforte Pieces, including some of Mendels- 
sohn’s popular ‘‘ Lieder oline Worte.”’ 

», 21.—Eight Pianoforte Pieces, do. do. 

», 22.—T'wenty Popular Scotch Songs (Second Selection). 

»» 23.—Dance Music (Christmas Number), containing—“‘ Jolly 

King Christmas Quadrille,” “ Pretty Jemima Waltz,” 

‘‘ British Army Quadrille” (easily arranged), “ Or- 

pheus Galop,” ‘‘Winter’s Night Polka,” and the 

popular ‘‘ Burlesque Galcp.” 


p 
’ 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 


METZLER & CO/’S 
PART-SONG MAGAZINE, 


CONTAINING ONLY 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 


PRICE THREEPENCE EACH NUMBER, 
—_0— 


‘Bright Tulips.” G. A. Macfarren, with remarks on 
oral Singing by the composer. 

“Sweet Lady mine.” Henry Smart. 

“ Gather ye Rosebuds.” G. A. Macfarren. 

“Sweet Lady Bird, awake.” J. L. Hatton, 

**T could wish you, all who love.” G. A. Macfarren, 

“ Solatinm in Adversis.” Henry Smart. 

“The Bellman.” G, A. Macfarren. 





No. 1. 


No, 2. 
No. 3. 
No. 4. 
No. 5. 
No. 6. 
No, 7. 











we and fittings), apply, to the patentee, 





METZLER & CO., 






And at all the Railway Stations, and of the principal Book and ; 


NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
The Florence Waltz eo ae Cuantss Goprrer. 
Le — Quadrille .. ee ee ee ” ” 
The Wind-up Galop - ee ” ” 
No. 2. 


The Cymbeline Mazurka .. aa - 
The Lancers Quadrilles. Arranged by 
The Woodland Whispers Waltzes a 
Les Rats Quadrilles ° aa . 
The Pollee-Wollee-Hama Galep .. 


No. 3. 
The Chopin Waltzes ee re ee 
The Schubert Quadrilles 
The Oaks Galop ee oe ‘a - * 
Jour-de-Téte, Polka-Mazurka ee oo 


No, 4. 
The William Tell Quadrille ee 
) The Popular Polka .. ve oe 
| L’Arditi Waltz es ee ee ee ” ” 
La Farfaletta, Polka-Mazurka oe ” »” 


Guratp Stayer. 
CaLicorr. 

Geratp STANLEY. 
G. Repurr. 

Henat pe Vituiens. 


Henn pe ViLiiens. 


” ” 


Luiet Agptt!. 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 28. 
Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Just Published, price 4s. ; by post, 4s. 4d., 
THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 


To which are added 


CHANTS ror THR Maayiricat AND Nuxe Dimitris, AND 
ResPoNses FOR ADVENT AND LENT, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street ; 
J. T. HAYES, Lyall Place, Eaton Square. 





DIEU. New Song by FRANZ ABT. Sung by 
Mdlle. Liebhart with great success and redemanded. 3s. ; 
free by post for 19 stamps. 
HE MUSICAL BOX, for the Pianoforte. “A 
sensational piece.” Always encored when performed by 
the composer, I. Liebich. 38. Free by post for 19 stamps. 
AMILTON’S MODERN INSTRUCTIONS for 
PIANO. 653rd Edition. 70 large folio pages, 4s. Ap- 
— to ditto, by GEO. ¥. WEST. 6s. To be had every- 
where, 
AR AWAY (New Song), Miss M. LINDSAY 
(Mrs, J. W. Bliss), 3¢. “The melody is so sweet and 
so plaintive that it touches the feelings with the ‘charm of 
melancholy ’ which will long cause it to dwell upon the ear.”— 
Vide ton Gazette. The same Transcribed for the Piano- 
forte by CARL LUINI. 8s. Each free by post 19 stamps. 
London: Rosgat Cocks & Co., New Burlington-street. 


[HE QUEEN’S CONCERT ROOMS, Hanover- 
uare.—This elegant suite of Rooms, suitable for 

Bails, Wedding Bre ne ieee eee (with use of 

Anply 40 Mr. Fish sat the rooms. - ROBERT COCKS, Pro: 
etor. 


D*, STOLBERG’S vou ae. 

For rating and enrichi: voice, removing 
Beaaints Eetaconte as mahatadned ee Seeeeet ‘ 
uarter of a century, and the flattering 
fom Grisi, Persiaui, Lablache, and many of the and 
Statesmen, fully establish No V or 
Public Speaker should be 











> 
ue a 





“without 

wii this invaluable 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE RSE FOR THE PIANOFORTE. 


Price ONE SHILLING each. 


(ye I1R'S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 


and Exercises, and Lessons in the Princ ipal Major and Minor will have been in a great measure prepared by the practice of 
| studies in Book 5. 


Keys, with a Prelude to each Key. 
th ER’S SECOND BOOK, containing Scale. 
) 


Passages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favonrite Sacred and Operatic 
, Airs calculated to form and develope the taste of the Performer. 


“tr MER’S THIRD BOOK. Containing little 
) contesting penapane ive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom ‘of the Left Hand &e, 
YRAMER'S FOURTH BOOK will contain | 
**Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 


) Keys, sity introductory to the Pieces contained in the 
following Book. 


————e 





RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pu i 


(> AMER’S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
4 2 Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
ennett, &c, 


\RAMER’S NINTH BOOK. Advanced Studies 


a from Cramer and the Standard Composers for the Piano- 
forte. 


RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c. 
C RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 


The Modern 





Lonpnon: CRAMER & CO. LIMITED, 201, Recent Street, W.; 


anp SIMPKIN, M 


ARSHALL & CO. 





RAMER’S NEW PIANOFORTE S010. 


Deux <9 on le om, 
Charles Hal 


CRAMER . Co. ‘Limited, 201, Regent- -atreek, W. 





Composée par 8d, 





ARGUERITE. Mazurka. By T. M. Mupy 
Price 3s. , 


Cramer & Co. Limited, 201, L, Regent-street, Ww. 


TELLA. Nocturne. By T. M. Mvp. 3s, 
___Cnaman & Co. i imited, 201, Regent-street, W. 











= NEW ——— MUSIC FOR THE 


Ros: BLANCHE WALTZ. By W. ©. eon 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





pes QUADRILLES. On Popular Air, 
By Henri pz Vitiirers. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 





HINELAND QUADRILLES. On Songs o thy 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 





|S age gee LANCERS. By T. Banznn, 
ce 48, 
Cramer & Co. Limited, 201, Regent-street, W. 





pees -WOLLEE-HAMA GALOP. By 
Henri pg Vittrers. Price 4s. 
Cramgr & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter) 
By Jowann Strauss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 








CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One yestais each, 


(> AMER’S VOCAL TU TOR, containing the 
) Rudiments of Music, and the Necessary Instractio: 18 for | 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


YRAMER’S SECOND BOOK, containing Exer- 
J) cines, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
eS THIRD BOOK, containing 
J cises, Solfeggi, &c., carefully selected from the 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
YRAMER’S FOURTH BOOK, consisting of 
J Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubini, Schira, and other celebrated Italian Masters; also, 


Exer- 
orks of 


Free Py Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


RAMER’ 8 FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

ize Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
atton, 


C= SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices, 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing ‘continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for So a and Tenor, "Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 








Part-Songs by Macfarren and other Composers, 


Books 9 to 12 are in the Press. 


Smart. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
ann SIMPKIN, MARSHALL & CO. 





A= POLKA. By Jonann Srravss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben, 
By Jonann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
LAYFULNESS ‘POLKA. (L’Enfantillage.) By 
JouHann Strauss. English Edition. Price 3s. 
Cramzr & Co. Limited, 201, Regent-street, W. 


p= FORCE GALOP. By Jonann Srnivss 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jonann Srravss. English Edition. Price %. 
Cramen & Co. Limited, 201, Regent-street, W. 





Hah nade 8 DANCE MUSIC, as lg ty 
Covent-garden Promenade Concerts. English Edition 
Price 3s. each Number. 


Cnamzn & Co, Limited, 201, Regent-strect, W. 
UR TWO HEARTS. Vocal Duet. By Boxosst. 
a + Limited, 201, Regent-street, W. 
G GRETTON'S MERRY OLD ENGLAND 


° 
Caamzn & Co. Limited, 201, Regent-street. 














CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 


AND EFFECTIVELY ARRANGED. 





Lonpon: CRAMER & CO. LIMITED, 201, Revenr Srreer, W.; 
MARSHALL & CO. 


Ayxp SIMPKIN, 








CRAMER'S NEW SONGS. 


(—)"; THINK NOT THAT I CAN FORGET 
THER. Written by B. 8. Montcommay. Music by 
E.vvasetu Pur. 28. 

Caamsn & Co. | Limited 201, Regent-street, W. 
Paved LEAVES. Words by L. H. F. pu 
' Teanzavx. Adapted from a melody of Paul Henrion by 
W.C. Levey. &. 

Caanan & Co. Limited, 201, Regent-street, W. 








GQ PEAK TENDER WORDS. Sung by Mrs. 
\ Howard Paul, 3s. 


Caaman & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
po Teaazavux. Music by Bonprss. Price 8s. 


Caauza & Co, Limited, 201, Regent-street, W. 








Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 


Ernst Dats. Price 3s, 

“A pleasing title ; oy San picture to match it; three 
pleasant lines of Jean Ingelow as a motto; and above alls 
most spirited movement varied with great’ m musical skill. — 
Brighton Herald. 


Caaman & Co. Limited, 201, Regent-street, W. 


JEANNIE LEE. By Cuarizs Buampuin. 
Cramen & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written 
Dicxsgys. Composed by Joun Hutiag. 
Cramer & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the best gompen. BLUMENTHAL 

and SCHUMANN now . Bolo, 4s. Sag ag Accompani- 
ments : Flutes, Violin, and ioloncello, 1s. 











ty Snssams 








| 
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> 


ANDEGGER’S NEW SO 


Se siete buo’ 
iaime®! (in G) . 





‘Gin’ B fat)": 
“Four Italian songs, * Si siete enna? ,  Innamorata 
stella,’ ‘Io t amero,’ and ‘La luna é Alberto Randege 

(Cramer & Co.), may be safely commen ed Lo thoes who 
wine and | sallen to sing. The second is, perhays 


= ERZERE 


Cramer & Co. Limited, 201, Regent-street, W. 





Just Published, Price 4s., 
ss CURRAGH CAMP WALTL 
By E. DE SELVIER. 
Cramer & Co. 15, Westmoreland-street, Dublin. 
eegeeP 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
“a @.../ 
poe by A womsetie Fah eal @ Civenicle, | " 
ct Charming. Cork 


cq Deserving of the highest meod of praise."—Fie 





Caanza & Co., Limited, 201 Sagent-teeet, Londce, W. 


eee SO 201, Regent-atreet, W. 
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A CHRISTMAS GREETING. 
The chill winds of winter are whistling around, 
And whitened and crisp is the frost-bitten ground; 


Varley, who is a great favourite here, was encored 
in ‘Thou shalt break them,” and Mdme. Sher- 
ington received the same compliment in “I know 
that my Redeemer liveth ;” Miss Meenan did full | 





M‘Mahon), Miss Kate Hamilton, Mr. J. W. Craw- 
ford, Mr. J. Macgregor, Miss Mary Stuart, and 
Mr. J. S. Skinner; the musical director being Mr. 
C. H. Calcott. Mr. 'T. Maclagan, Miss Helen 





And the face of the country looks barren and: justice to the alto solos, and Mr. Orlando Christian | Kirk, and Miss Nelly Hayes are announced for a 


drear, 
As the bright festive season of Christmas draws 


near. 


It cometh to gladden the young and the old, 

And its praises in song have been oftentimes told; 

When young our hearts welcomed it in with a 
thrill, 

And as we grow older, we welcome it still, 


The father may find his hair speckled with gray, 

And the mother remember her own happy May ; 

But no tears of sadness shall moisten the eye, 

For the years that are gone, when King Christmas 
is by. 

Let each Englishman open his heart and his door, 

To welcome the kindly old Monarch once more; 

And let Goodwill and Charity reign in each home, 

For Christmas again to our thresholds has come. 


The heart must be cold that can think with 
disdain 

On the pleasures attending his too short-lived 
reign ; 

And the ear must be deaf that is closed to the cry 

Of the poor and the helpless when Christmas is 
nigh. 

Let the good wishes rise from the heart to the lip, 

May the cup of rejoicing be drained without slip ; 

And to all, rich and poor, old or young, far or near, 

A right merry Christmas, and happy New Year. 


LITCHFIELD MosE.ry. 





PROVINCIAL. 








Mr. Ellis Roberts, the well-known and clever 
harpist, is giving his harp entertainments, assisted 
by Misses Kate Roberts, Ellen Glanville, and 
Adelaide Newton, during his tour through Wales. 





Mr. Topham gave the first of his series of Sacred 
Concerts at the Antient Concert Rooms, Dublin, 
before a numerous audience. ‘The “ Creation” was 
the work chosen for performance, and considering 
the limited means at Mr. Topham’s disposal it was 
very fairly rendered. Madame Tonnelier, Mr, 
Topham, and Mr. Grattan Keely filled the prin- 
cipal parts, and received in turn warm applause 
for their efforts. The band, which was very weak, 
was admirably led by Mr. Cooper, and Dr. Stewart 
managed to keep it and the chorus tolerably 
well together throughout the work.—NMiss Neil- 
son is at present playing at the Theatre Royal. 





Mr. Charles Fowler’s third pianoforte recital at 
Villa Mentone, Torquay, attracted a numerous 
company. Beethoven’s great Sonata Appassionata 
opened the first part. The other pieces in the 
program were:—Rondo in E flat, by Steibelt ; 
Bourrée, by Bach. Mr. Fowler’s sonata (dedica- 
ted to Mr. Charles Hallé) opened the second part. 
Next came Mendelssohn’s Prelude and Fugue in 
E minor; and the recital was brought to a close 
by Mr. Fowler’s second Tarantelle. Signor and 
Mdme. Garcia greatly added to the enjoyment of 
the afternoon by some first-rate singing between 
the piano pieces. One of the vocal pieces at this 
recital was a new song, ‘‘ Where the rosy heather,” 


by Mr. Fowler, sung with much effect by Mdme. 
Garcia, 





The Bolton Philharmonic Society gave their 
annual performance of Handel’s ‘ Messiah” on 
Tuesday, Dec. 15th, in the Temperance Hall, 
Bolton. The band and chorus, upwards of 120 
strong, were very effective under the steady baton 
of Mr. P. Staton, the Hallelujah chorus and 
several others being given with great precision. 
The principal vocalists engaged were Mdme. 
Lemmens-Sh Miss Meenan, Mr. Nelson 


was well received in ‘‘Why do the nations,” sung | 
with great vigour, and “The trumpet. shall 
sound,” solo trumpet, Mr. J. Wood. Mr. J. Iles | 
was principal first violin. Altogether the perform- 
ance was very successful. 





A classical chamber concert was given in the| 
large Hall of the Liverpool Institute on Wednes- | 
day last week. ‘The executants were—violin, 
Messrs. Lawson and Bernhardt, viola, Mons. 
Baetens, violoncello, Mons. Vieuxtemps, piano- 
forte, Mr. A..W. Borst. Miss Helena Walker was 
the vocalist. The pupils of the Liverpool Con- 
servatoire of Music gave a concert at St. George’s 
Hall on Friday evening last, in aid of the 
Children’s Infirmary. ‘The program was very 
good: Mozart, Beethoven, Mendelssohn, Meyer- 
beer, Donizetti, Weber, Bellini, Verdi, Auber, 
and Rossini were included. Mr. H. J. Byron's 
new piece, ‘‘ Not such a Fool as he looks,” was pro- | 
duced at the Alexandra Theatre on Monday last. | 
Mr. Byron himself played the principal character, | 
Sir Simon Simple, Bart., and was supported by | 
Mrs. Billington, Miss Adams, Mr. Wm. Farren, and | 
Mr.Saker. Both piece and performance gave great 
satisfaction.——Mr. Sothern and Miss Cavendish 
have succeeded Miss Neilson at the Prince of | 
Wales Theatre, and have appeared in “A Hero of | 
Romance.’ A series of ‘ Monday Popular 
Concerts” are about to be given at the Philhar- 
monic Hall. The artists will include Joachim, | 
Hallé, Pauer, Piatti, and Madame Schumann.—— | 
Mr. George Macdonald, LL.D. is announced to | 
give a course of lectures on “Shakespeare” at 
the Royal Institution. ——The company of 'T'yrolese 
singers from the Zillerthal, under the direction of 
Mr. Nimmo of London, have been giving some 
special afternoon performances at the Queen’s 
Hall, Bold Street, to numerous and highly ap- 
preciative audiences. 




















In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden) on Monday evening Mr. Felix Rogers 
entered upon the second week of his engagement, 
and Miss Lizzie Wilmore on her fourth. ‘ The 
Child of the Fairies,” a thoroughly “ sensational” 
and entirely worthless drama, written by Mr. 
Rogers, and in which he sustained the principal 
character, has, after a week of very moderate 
success, been replaced by “ Rip Van Winkle,” 
which was produced on Monday night to a good 
house. The after-piece was an original burlesque 
entitled “ Pygmalion.” On Monday next Mr. 
Barry Sullivan and Miss Kate Saville will appear 


series of concerts in the Ulster Hall.——An 
Inglish Opera Company, under the management 
of Messrs. Parkinson and Durand, will appear in 
the Theatre Royal in the latter end of January. 

At the Royal Colosseum theatre, Glasgow, Mr. 
Baylis produced his grand Christmas pantomime 
on the 14th inst. It bears the title of “ Let 
Glasgow Flourish,” and accordingly takes up as its 
groundwork some of the legends connected with 
the arms of which these words form the motto. 
The opening scenes are written by Mr. Win. Lowe, 
a member of the stock company, who thus proves 
his ability to write fairly as well as act spiritedly, 
The chief characters are capitally sustained by 
Misses ''horne, Stanley, &e., and Messrs. King, 
Western, Charles, Lowe, &c. The transformation 
scenes are triumphs of the painter's skill. ‘This 
piece is likely we think to be a favourite this 
season.——At the Prince of Wales Theatre, Mr, 
Davis's pantomime, 
running with the best success. ‘The principal 
characters are performed by Mr. Davies, as Orson, 
and Miss R. Mayne as Valentine. Mr. Davis is, 
as usual, irrepressibly comical. Miss Mayne’s im 
personation of Valentine is very good, but a little 
too quiet. Mrs. Davis, in the part of Pacoletta, 
does what little she has to do very gracefully. 
We are surprised that she has not a more promi- 
nent part. We are much pleased with Miss M. 
Wood, in her small part of Agatha: she is a very 
pleasing and intelligent artist. As Hglantine, 
Miss Clifford also is excellent. The ballet-busi- 
ness throughout is well managed, and has somo 
specially pleasing features. ‘The two transforma. 
tion scenes are exceedingly pretty: the first 
representing the triumph of Britannia, is a won- 
derful combination of effects. In the harlequinade, 
Clown is played by Mr. Persivani, Harlequin by 
Mr. Royce, Pantaloon by Mr. Preston, Sprite by 
Mr. D’'ronde, and Columbine by Miss Emily 
Watson, all of whom are very clever. Mr, 
D’ronde’s gymnastics, particularly, are somewhat 
extraordinary. The comical tricks are profuse, 
and contain the usual elements of policeman 
assaulting, &c. 


“Valentine and Orson,” is 





The program of Mr. Hallé’s seventh concert 
(Free Trade Hall, Manchester) consisted of Bar- 
nett’s new cantata the ‘ Ancient Mariner” and 
Mendelssohn's “ First Walpurgis Night.’ The 
attendance was good and the frequent applause 
showed the appreciation of the performance. ‘The 
merits of Barnett’s cantata were thoroughly dis- 





at this establishment.—— At the Ulster Hall 
Monday Popular Concert on the 15th inst. Miss 
Blanche Reeves made her second appearance in 
this town. There was but a moderate attendance, 
Miss Reeves sang the three following songs :— 
“Through the Wood” (Horn), “ The Shadow 
Song” from ‘“ Dinorah” (Meyerbeer), ‘ Mac- 
Gregor’s Gathering” (A. Lee). ‘The latter two 
were encored. Dr. R. P. Stewart of Dublin pre- 
sided at the organ, opening the concert with the 
overture to Handel’s oratorio ‘ Samson.” A 
prelude and fugue by Hesse succeeded, after 
which he played the Installation Music performed 
during the investiture of his Royal Highness the 
Prince of Wales as a Knight of St. Patrick. A 
repetition was loudly demanded, and most 
promptly complied with; and the overture to 
Mendelssohn's little sacred drama “ Athalie,” con- 
cluded the concert. The accompanist during the 
evening was Mrs. Robinson. Messrs. Birrell and 
Lamb, the proprietors of ‘‘The Royal Drama of 


cussed after its first performance at the last 
Birmingham Festival, and our remarks must be 
confined to the manner of its performance here : 
we must however add our tribute to the talent of 
|our compatriot. ‘The work is tat of a musician 
| who writes conscientiously and boldly and will 
‘bear repeated hearing. ‘I'he only weakness in it 
lis the repetition of the motifs in one or 
|two of the choruses to such an extent as to be 
‘slightly monotonous. ‘Ihe principals were the 
| sisters Doria (the Misses Barnett), Mr. Vernon 
Rigby and Signor Foli. The ladies sang for the 
| first time here, and though their voices are scarcely 
powerful enough for the vast area of the Free 
| Trade Hall, they sang well and were repeatedly 
| applauded, and in the graceful duet, ‘‘ Two voices 
| in the air,” were encored. Signor Foli's fine 
voice told well in the recitatives and in the very 
‘trying air, ‘‘ Swiftly, swiftly flew the ship,” was 
so successful as to provoke enthusiastic applause, 
|but he wisely declined to repeat the air. Mr. 





Scotland,” have received very encouraging support | Vernon Rigby is much improved since last season 
from the Belfast public since they opened in the | —he is quite a second edition of Mr. Sims Reeves, 
Victoria Hall ; and to this they were fully entitled, and sang in excellent style all through the 
for they have used every exertion to make their|cantata. He was compelled to repeat the last 
entertainment worthy of patronage. Their com-|air, “The Harbour Bay.” The choruses were 





Vatley, and Mr. Orlando Christian; Nr, Nelson 


pany at present includes Mrs. M‘Cabe (née Miss| better done than usual at the first performance 
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of a new work, the 
pleasing the most. 


first one evidently 
The “ Walpurgis Night” we 
have but little space to remark on. ‘The very 
difficult choruses were given very well indeed, 
and Signor Foli, as the Druid Priest, sang his 
best, though the character of the music is such 
as to require almost a supernaturally powerful 
voice to do justice to it. Miss Hannah Thorley, 
a contralto of merit, made a most favourable 
début as the aged woman of the people. Of the 
band we cannot speak too highly. The accom- 
paniments to both works were by no means the 
least enjoyable part of the concert. On Friday, 
the 11th inst., the Athenwum Musical Society 
gave their first concert under the direction of Dr. 





Hiles. They sang a number of glees and part- 
songs with judgment. Several solo glees 


were given remarkably well by Messrs. Miller, 
Paes, Davison, Shorrock, and Standen; Otto's 
“The Dance,” “It is the roar of ‘Teviot’s 
Tide” (Dr. Clarke), and Shore’s charming trio, 
‘Come sweet mirth,” being undoubtedly the best. 
Mr. S. Bradbury displayed a fine bass voice and 
srood style in his rendering of “ Will of the Wisp” 
(encored) ; the remaining solos were well given and 
much appreciated. Dr. Hiles accompanied when 
necessary with the utmost delicacy and taste.—— 
‘The Manchester onic Sol-fa Association gave 
their Annual Concert with a choir of 500 voices 
on Saturday the 12th inst., in the large Free 
Trade Hall, which was inconveniently crowded. 
‘Though the general performance of the anthems, 
choruses, and part-songs was far from faultless, 
still the concert showed the capabilities of the 
system in educating the masses in music. The 
whole choir sang an anthem composed expressly 
for them by Dr. Hiles, at sight, very creditably ; 
and among the other successful pieces were 
Handel's ‘ Hallelujah Chorus,” Horsley’s “ See 
the chariot at hand,” (encored), Mendelssohn's 
* Departure,” &c., &c. The fugal cheruses 
were rather unsteady, but the great attention 
shown to the conductor enabled the vast choir to 
recover these slight faults. The Manchester 
Vocal Society's third subscription concert was 
given at the Town Hall on Tuesday the 15th 
inst. The program comprised, in addition 





to the usual variety of glees, part-songs, &c., (baritone), and Mr. Dugard (a good bass), who, in 
two or three sacred pieces of great interest ; /respect of voice, time, and expression, were both to 
the most important was “I will wrestle and be commended. 
pray,’ a motett in eight parts, by J. S. Bach. | yocal qualifications and the promise of doing very 
It is a most difficult composition, but despite its|well when a little further practice shall have 
difficulties it was done to perfection, the fugue | perfected her style: she also gained, but declined, 
and final choral being wonderfully well in time. | an encore. 
Spohr's duet for alto and tenor from “God, thou'rt | by Weber’s Mass in G, the performance of which 
great,” was well sung by Mr. Daumville and Mrs. | was highly creditable to the young choir and justi- 
Moseley; in fact it was the best thing we have | fies the courage of the conductor, Mr. Sumner, in 


ever heard the lady or gentleman attempt. 
Kuhlan'’s cantata “ Love amidst the spheres,” a 
most pagiarized work, was loudly applauded ; but 
to our thinking, the best-executed number of the 
program was Mendelssohn's “Vale of Rest,” given 
with all delicacy and feeling. In the second part 
* Blow thou winter wind” (Stevens) and “ When 
daisies pied” (Macfarren) were the best. The 
way too with which Pearsall’s “Great God of 
Love” was done deserves commendation. The 
soloists were Miss Winward, Miss Maria Tomlin- 
son,and Mr. Salt. Altogether the concert main- 
tained the young socicty’s well-earned reputation, 
especially in their legitimate sphere, the glees, 
part-songs, and madrigals, 





CONCERTS. 


The last Monday Popular Concert of the series 
took place with the following program :— 


Quartet, in G major. Op, 161.2... 6 cece ee ee eee Schubert. 
Song, “ Know'st thouthe land” .............. Beethoven. 
honata, in BE major (Op. 6), Pianoferte ........ Mendelssohn. 
Sonata (Op. 69), Mianoforte and Violoncello. ... Beethoven. 
Sy — Oe CE i ciancdatcvscvitcccéceds Mendelssohn. 
Gopeet, in KB Gat, Op. B0.....cccccscecsccecccccces Beethoven. 


Schubert's G quartet represented a novelty hitherto 
unheard at the concerts. It consists of the full 
number of movements. The first, an allegro molto 
moderato, is somewhat fantastic in character and 











| was labouring under indisposition, so far triumphed 
| over illness as to sing very sweetly and to gain an 


| 
} 


full of that languid tenderness so noticeable in| 
Schubert's compositions; the second, andante in | 
E minor, affords several effective passages for 
the violoncello, and exhibits a happy contrast 
effected with the aid of. tremolando. A 
lively scherzo and calm trio are no less marked! 
by felicitous contrasts; and the finale is gay 
and vigorous, something in the tarantella fashion. 
We need not say that this quartet was admirably 
played by Messrs. Straus, Ries, H. Blagrove and 
Piatti. Mendelssohn’s posthumous sonata in E 
major served to introduce Miss Agnes Zimmermann 
as pianist. Everybody—but one or two critical 
umbre—acknowledges Miss Zimmermann to be an 
extremely able executant ; and her playing on this 
oceasion was worthy of her reputation. She 
exhibited refinement, mastery over the instrument, 
clearness of rhythm, appreciation of light and shade 
—in short all the qualifications inseparable from | 
the pianist of talent, and her reception was pro- | 
portionately warm. The Beethoven duet sonata 
went capitally. Miss Cecilia Westbrooke was the 
vocalist, and sang tastefully. The next year’s 
series of these concerts will be commenced on the 
4th January. 

The Christmas performance of the “Messsiah”’ was 
siven on Friday (for the thirty-sixth annual occasion) 
by the Sacred Harmonic Society, the Crown Princess 
of Prussia being present. The best points of 
Handel's masterpiece—the ‘Hallelujah Chorus” 
among them—were given with commendable pre- 
cision and energy: a favourable contrast being 
herein offered between the present singing and that 
at the previous concert. Mdme. Rudersdorff, Mdme. 
Sainton-Dolby, Mr. Vernon Rigby, and Sig. Foli 
were the principals ; and these artists are too well 
known to require specification. All being in good 
voice, it need not be added that the oratorio was 
most carefully and artistically executed. <A repeti- 
tion of the ** Messiah” is to be given on Monday. 

On Wednesday evening a concert was given by 
the Battersea Vocal Association, assisted by Mdme. 
Thaddeus Wells, at the Lammas Hall, in aid of the 
funds of the Ragged Schools. Mdme. Wells, who 


encore for Arditi’s ‘‘ Leggero invisibile.” 
those who did good service were 


Among 
Mr. Soper 


Miss North also exhibited some 


The first part of the concert was filled 


undertaking so exacting awork. The choral singing 
throughout the evening was of the same good 
character, and the result was of the most flattering 
description—clear, crisp, and precise. This associa- 
tion has only been in existence eight weeks—a fact 
which is creditable alike to the musical talent of 
Battersea and the tuition of Mr. Sumner. 





ENTERTAINMENTS. 





At the Royal Gallery of Illustration Mr. and 
Mrs. German Keed’s Entertainment is about 
to re-open with Mr. Burnand’s production, 
“Inquire Within.” During the absence of Mr. 
John Parry, Mr. Frank Matthews will take his 
character, and Mdlle. Rosa D’Erina will appear, 
not only in “Inquire Within,”’ but as the heroine 
of a new musical extravaganza, which has been 
taken from the French by R. Reece, and will be 
brought out under the title of ‘The Last of the 
Paladins.” Mr. German Reed has secured a well- 
selected company to do full justice to the light 
and pleasing strains of this popular class of com- 
position. 

Mr. Fleming Norton's “Picnic Party” at the 
Egyptian Hall is an entertainment in which 
certain idiosyncracies, supposed to represent 
certain typical personages, are made as broad 


————s 
The eccentricities of Mr. Perkins and his frien, 
their adventures al fresco, and the experiences and 
moralising of each, are fully appreciated by ty, 
audience, who chuckle over the haps and mish, 
of the persons introduced. Mr. Norton gives, 
morning performance on Saturdays, for behoof ¢ 
the young folks and visitors from the country, 
At the Polygraphic Hall on Tuesday yi, 
Lavine gave a dramatic entertainment, ung, 
distinguished patronage. She appeared ag Mp, 
Sternhold in “Still Waters run Deep,” and the servan} 
of all work, Mary, in the farce of ‘‘ Christmas Bozes” 
She was honoured by the fashionable audience why 
filled the hall, with recalls. The amateur gentl. 
men acted with spirit and intelligence, and thy 
John Mildmay of Mr. Harley may be specially cite 
as evincing thought, self-possession, and artistic 
finish. Miss Selina Tate made her début on the 
occasion asa pianist. She executed two works by 
Wehli and René Favarger, and so well renderej 
these as to gain as well as deserve an encore. 








THE THEATRES. 





The Prince of Wales’ Theatre and Miss Marie 
Wilton’s company seem specially adapted for the 
comedies written by Mr. Tom Robertson, and the 
artists appear to identify themselves less with the 
characters emanating from any other author's pen, 
This was evident on the production of Mr. Boni- 
cault’s ** How She Loves Him,” and still more so on 
Saturday last, when a new comedy entitled “ Tan 
Cats,” from the pen of Mr. Edmund Yates, was per. 
formed. The title is far more effective than the 
drama, which, however, fully realises the first half of 
the title, and which, though produced with that car 
and finish that invariably characterise the manage- 
ment, cannot be called, even by the most partial 
judge, a success. The plot, a sketch of which we 
give below, is most effective, and emanates, we hear, 
from Mr. Palgrave Simpson, whose name, however, 
does not appear. Clever novelist as Mr. Yates 
may be, he has shown in this drama at least 
that he cannot sustain the interest taken in any 
of the characters through the three hows 
which are occupied in the representation. All 
the requisites for success were at his command; 
& company second to none in the metropolis, 
and a management that is noted for the elegance 
with which pieces are mounted, elaborate scenery, 
and careful accessories. Yet with all this the 
public are so accustomed here to brilliancy of 
dialogue, that the play flagged, and but a languid 
interest was taken in the fortunes of the dramatis 
persone. The action of the drama takes place 
inside and outside the villa of Mr. Waverham (Mt. 
H. J. Montague), on the Thames. Mrs. Waver 
ham (Miss Carlotta Addison), while devotedly 
attached to her husband, is unable to show him hov 
false are his friends, the chief of whom is Mortimer 
Wedgwood (Mr. Bancroft), an odd compound of 
Harold Skimpole, Uriah Heep, and a well-known 
young poet celebrated for sensuous imagery; and 
he endeavours to induce Waverham to speculate 
unpromising shares, leading him on to ruin, as he 
holds a mortgage over the house. Then we have Jn. 
Soppet (Mrs. Buckingham White), a reproduction of 
a similar character in “ Play,” Charles Hampton, 
(Mr. Collette), Annie Temple, (Miss Augusta Wilton), 
Mrs. Langley, (Miss Marie Wilton), Tweedi¢, 
(Mr. Blakeley), and Eza Stead, (Mr. Hare), 
who turns out to be a returned convict and Mn. 
Soppet’s husband. The story is too uninterestins 
to give at length, but it will suffice to say that the 
false friends are exposed by Mr. T'weedic, who tums 
out to be Waverham’s uncle and the possessor of 
the villa, Two servants are played by Mr. Mont 
gomery and Miss Ada Coates. The best piece of 
acting is Mr. Hare’s Ezra Stead, which is a finely 
elaborated character. Mr. Bancroft has a most 
congenial part, and we do not like his rendering ¢ 
it, as it is too close a satire on the sail livin 
poet. Mr. Collette is a new accession, and plays 
his part, which is very uninteresting, quietly aud 2 
a gentlemanly manner. We must however revi 








as possible with the view of raising a laugh. 


that it was a great mistake on the part of i 


















































































Ne 


— 
— 


gentle 
to cal 
Mr. | 
Addis 
fully, 
origin 
“ gras 
might 
prand 
Mr. E 
a Very 
in his 
Wilto 
regret 
head- 
evider 
the s 
Ptarn 
well : 
case 
to Mr 
The 
moun 
canno 
unles 
Mr 
secret 
Mon¢ 
store 
perfo 
conce 
hart, 
Rom: 
Mr. ¢ 
duct 
has } 
will : 
“ Sar 
Lode 
high 
Mrs. 
The 
hous 


CH 


Th 
dueei 
befor 
affor 
and | 
port 
visit 
few ( 

T 
Mr. 
suee 
80 W 
Hop 
Mr. 
“ 
lost 
dres 
an ii 
the 
SCE 
hits 

nun 
aide 
con 
ens 
attr 
ent 
! 
con 
on 

Aw 

wel 

" 

wil 

ad 
en 


th 











ng 





No. 278, Dec. 19, °68.] 


THE ORCHESTRA. 


197 





SS ———— 


acacia 





centleman’s friends, and we believe, brother officers, 
to call for him, when playing so minor a character. 
Mr. Montague is careful but still hard. Miss 
Addison plays the leading female character success- 
fully, but Miss Marie Wilton is apparent as the 
original she intends to copy. The latter plays the 
vorass Widow” very naturally, but Mr. Collette 
might with his Indian experience tell her that 
prandy and soda is not called “brandy pawnee.” 
Mr. Blakeley we do not like in anything, as he is 
a vory miser with the letter h, which is too precious 
in his eyes to be given without a struggle. Miss 
Wilton has nothing to do as Annie Temple, but we 
regret to sec how utterly disfigured she is by her 
head-dress. It is a wig with a lady under it, and 
evidently oppresses her as much as it displeases 
the spectators. Mrs. White is too much Lady 
Ptarmigant, and the monotonous voice which was 
well suited to that character does not answer in the 
case of Mrs. Soppet. We must add a word of praise 
to Mr. Montgomery for his representation of Biddles. 
The scenery is most effective, and the general 
mounting of the comedy beyond reproach, but we 
cannot hope for or predict a long run for the piece 
unless a judicious use of the knife is made. 

Mr. Roberts, the courteous acting-manager and 
secretary of the Princess’s, takes his benefit on 
Monday and Tuesday next, for which evenings a 
store of entertainment is provided. After the 
performance of Boucicault’s “ After Dark,” a 
concert is to take place supported by Malle. Lieb- 
hart, Miss Fanny Holland, Miss Ransford, Mdlle. 
Romanelli, Miss Julia Elton, Herr Reichart, 
Mr. George Buckland, and Herr Boscovitz; con- 
ductor, Herr Wilhelm Ganz. Mrs. Howard Paul 
has promised a characterisation ; and the evening 
will in each case conclude with a new operetta, 
“Saved by a Song,’ the music by the late E. J. 
Loder. ‘The operetta, of which we have heard 
high reports, will be filled by Miss Rebecca Isaacs, 
Mrs. Addie, Mr. Frank Crellin, and Mr. Maclean. 
The program is strong enough to ensure a full 
house on both occasions. 








CHRISTMAS AMUSEMENTS AT THE 
CRYSTAL PALACE. 





The Christmas pantomime this year will be pro- 
duced on Monday, 21st of December, the Monday 
before Christmas day. This has been done to 
afford the 25,000 season ticket holders and schools 
and young persons home for the holidays, the op- 
portunity of visiting it before the great influx of 
Visitors always drawn to the Palace during the first 
few days of the holidays. 

The pantomime this year has been undertaken by 
Mr. E. T. Smith, whose reputation for the most 
successful efforts in this class of entertainments is 
so well known. He will be assisted by Mr. P. E. 
Hopkins. The scenery has been entirely painted by 
Mr. Fenton and numerous assistants. It is entitled 
“Harlequin Little Boy Blue, and Little Bo-Peep who 
lost her Sheep,” and is, as may be supposed, ad- 
dressed especially to the young folks who form such 
in important element in the number of visitors to 
the Crystal Palace on these festive occasions. The 
Scenes are more numerous and varied than have 
hitherto been undertaken at the Palace, and the 
humerous artists and assistants employed will, 
aided by the celebrated orchestral band of the 
company, conducted by Mr. Manns, produce an 
ensemble which will render the pantomime as 
attractive at the Crystal Palace as other first class 
tutertainments so frequently held there. 

A variety of other amusements will be provided, 
commencing on Boxing Day, which, falling this year 
ou Saturday, is sure to result in a very crowded day. 
Among the extra attractions Edmonds’ (late Womb- 
a 8) great Menagerie, King Theodore’s Horse 
mand The Prize Ox, Pulleyn’s Circus, &c., 

“no doubt come in for their share of patronage. 
aa Great Fancy Fair, full of novelties 
maa for Christmas presents, will extend the 
the b vength of the two naves. The decorations of 

® building with the flags, banners, wreaths, shields, 


grandeur which can only be attempted at the Crystal | 
Palace, and whether beheld in the clear light of day | 
under the blue, crystal-arched expanse of the| 
Palace, or whether seen by the brilliant illumination 
of evening, so often described “as well worth a| 
journey to Norwood to see,” are alike unequalled. 
The only drawback to the full enjoyment of this 
fairy-like scene in past years has been the fear of 
the cold weather. This is now entirely obviated. 
The whole of the basement of the Palace having been 
divided by brick walls, additional furnaces for 
heating the building have been constructed ; under 
the Centre Transept alone five thousand feet of 
additional hot water pipes have been laid down. 

The Tropical department, which was closed last 
Christmas will be open this year, and as the restora- 
tion of the Alhambra Court has proceeded to such 
an extent as to admit of its being shown to visitors, 
it will be open during the holidays. 

The Crystal Palace has never stood higher in 
public estimation than it now does; the great fetes 
and festivals held during the past season attracted 
the most distinguished visitors. It is anticipated 
that with the holiday attractions provided this 
Christmas such an accession of holiday visitors will 
be attain as will show that its title of the “ Palace of 
the people’s pleasures ” is no misnomer. 

Additional trains will run on all the numerous 
lines of railway surrounding the Palace, while the 
excursion trains to London extending over three or 
four days will be unusually numerous. All days, 
except Saturdays 2nd and 9th of. January, will be 
shilling days, and it is well to note that to all who 
take railway tickets including admission to the 
Palace, no increase of fares has taken place, the 
prices remaining as heretofore, viz., 1s. 6d. from 
London Bridge, Victoria, and Kensington; and 
ls. 90. from stations on the High Level line. 
Season ticket holders are now conveyed to and from 
the Palace for a yearly payment of two guineas. As 
a last caution to those who visit the Palace on any 
of the great days, we say “come early.” 








WESTMINSTER PLAY. 





This year the approach of Christmas brings 
with it the performance of Terence’s “‘ Phormio” on 
the elegant stage constructed in the dormitory of 
St. Peter’s College. The second and third repre- 
sentations have been given, and the prologue and 
epilogue spoken. 

“ Phormio’’ makes us acquainted with a Greek 
author of whom but a few fragments remain— 
namely, Apollodorus, the comic poet, to whom the 
never-acted “ Hecyra”’ is likewise attributed. Apol- 
lodorus is not named in Terence’s prologue; but the 
Roman adaptor is careful to declare that his piece 
is an adaptation from a Greek comedy, called 
‘* Epidicazomenos.” It seems now settled that this 
title is to be translated “ plaintiff,” and if such is 
the case it manifestly refers to the parasite 
himself, who comes into court to assert the 
pretended right of Phanium. The present inter- 
pretation was, however, not always manifest, and 
Donatus was followed by Bentley in the opinion 
that the participle ought to be feminine, as 
signifying, not the plaintiff, but the person 
(Phanium) concerning whom the action is brought. 
Bentley considered the supposed misreading a 
mere casual error in the text, whereas old Donatus 
was of opinion that Terence had confounded one 
play with another, the Greek poet Apollodorus 
having, it appears, written two comedies bearing 
for their respective titles the masculine and 
feminine forms of the same participle. On the 
assumption that the Greek word is to be rendered 
“plaintiff,” all controversy vanishes. 

Donatus seems to have been of opinion that 
the emotions depicted in ‘‘ Phormio” are some- 
what stronger than comports with a comic style, 
and this supposed elevation of the piece is attri- 
buted to a desire on the part of Terence to escape 
the further reproaches of his old adversary, 


in point of fact, the tendency of Terence is always 
towards the serio-comic, and, far from ‘ Phormio” 
being exceptional in its emotional character, it 
does not contain anything equal in pathos to some 
of the earlier passages in the “ Andria.” It is by 
the principal character that this comedy is dis- 
tinguished from all other plays. 'Though Phormio 
loves an invitation, the voracious propensities 
which are commonly associated with the parasite 
are kept in the background, and, indeed, he is 
altogether not so much a parasite as one of those 
adventurous and ingenious friends who figure in 
dramatic works of a recent date, and whose main 
occupation seems to consist in helping young 
lovers out of difficulties. We cannot, however, 
go so far as to consider him, with Mr. Donne, 
‘‘an accommodating gentleman who reconciles all 
parties,” and is therefore to be compared with 
Mr. Harmony in Mrs. Inchbald’s ‘‘ Kvery One has 
his Fault.’ Harmony is an intrinsically good- 
natured man, while Phormio is always actuated 
by self-interest, and is not without a spice of 
malice in his composition, though gratitude is 
evidently among his virtues. Moreover, far from 
reconciling all parties, he causes a serious differ- 
ence between Chremes and Nausistrata, which he 
firmly believes will last as long as their lives. 
“Phormio,” it may be observed, is the only play 
by Terence which places an old gentleman ina 
really humiliating position, and on this account 
it may be compared to the ‘t Asinaria” of Plau- 
tus, though in tone it is entirely different from 
that coarsest of plays. 

No Winchester Play was ever better or more 
equally acted than is “ Phormio"’ this year by the 
young gentlemen whose names appear in the 
following list :—Pormio, KE. A. Northcote; Demi- 
pho, F.S. Haden; Antipho, F. N. Saunders; Geta, 
F. A. O’Brien; Dorio, A. B. Sharpe; Chremes, 
B. U. Eddis; Phedria, H. G. Rawson; Davus, 
B. Darley ; Sophrona, W. L. Shadwell ; Nausistrata, 
R. A. Bosanquet; Hegio, H. Wace; Cratinus, 
H. G. Barron; Crito, F. E. Ellis. 

First, be all commendation bestowed on Phormio 
himself, whom Mr. Northcote represents as the 
very genius of confident plausibility. There is 
nothing like doubt or hesitation in his manner ; 
he looks as if he had only to desire to be sure of 
success as a matter of course, and seems thus in 
the enjoyment of a perpetual triumph, accom- 
plished or anticipated. If we remember right, we 
have seen Phormio acted, and very well acted, 
in somewhat “seedy attire,” and with a hungry 
aspect. This is not,the view now taken, inasmuch 
as the Phormio of the present is in most admirable 
condition and more smartly dressed than any of 
his friends. It is one of the results of the intro- 
duction of the parasite into the story that the 
principal slave, who is generally the master of 
intrigue, has the field less to himself in ‘* Phormio” 
than in the other plays. Geta, though a very 
shrewd fellow, is not the Davus of the “Andria,” 
and runs a risk of being swamped altogether by 
the more gentlemanlike plotter. But in the hands 
of Mr. O’Brien he knows how to hold his own; 
and the part could scarcely be better acted, 
whether we regard the ease and perspicuity of the 
delivery, or the command of illustrative gesticu- 
lation. The ladies are always good, and 
always a source of mirth, and they main- 
tain their position this year. We would, how- 
ever, recommend Sophrona to drop a little of her 
anile squeak, which, though extremely “ funny,” 
sometimes renders her words inaudible. The old 
gentlemen are often weakly represented at West- 
minster, the youth of the actor vying too strongly 
with the whiteness of the wig and beard, but this 
year we haveacapital Demipho and Chremes. Tho 
former actually looks aged, and the state of fume 
in which he is kept is most naturally delineated, 
while his character as a smart peppery old fellow 
derives advantage from the contrast of Chremes, 
who has the fear of Nausistrata ever before his 





Luscius Lavinius, who had taxed him with being 
too light in his tone, having himself introduced the 





cutcheons, mottoes, &c., will be on that scale of 


ravings of insanity among his comic incidents. But, 





eyes. Phedria is a good perspicuous declaimer, 
while Antipho shines most in sudden outbursts of 
feeling. Dorio, the “leno,” an effective little bit, 




















































198 


THE ORCHESTRA. 


(No. 273, Dec. 19, °68, 





| 
business-like | 


is rendered 


demeano 


with a good, solid, 
Mr. Darley contrives to 
something even out of the subordinate Davus by his 
excellent use of voice and 


w, and make | 


gesture. It is by tra- | 
ditional usage that the three friends of Demipho | 
are made ridiculous in one way or another, and we | 
recollect Crito 


Now the * fun” 


atime when was supposed to 


KLammer, is produced by as- | 
ito toa young gentleman of very small | 


dimensions, 


signing Cy 
while his companions are tall above | 
the average. Moliére would have made the ap- 
pearance of the counsellors the basis for a long | 
scene of marked and one 


always regrets that Terence has not turned the 


strongly character, 
notable trio, who always raise a laugh, to better | 
Lut delineation of character, when it! 
did not bear upon the development of the plot, | 
was adverse to the genius of ancient comedy. 

‘The epilogue ran as follows :— | 


necount, 


‘*Phormio announces in a short soliloquy his | 
intention of coming into Parliament for Lemnos, 
newly enfranchised by the Reform Bill. 
sent Gela as his agent to collect funds, 


Ile has | 
Chremes, | 
having been divorced from Nausistrata, arrives in | 
a melancholy mood. Phormio, not knowing of the | 
divorce, immediately begins to flatter and canvass | 
Chremes, and tells him all that has passed in the 
llouse during the last Session, including a Parlia- | 
mentary quarrel settled by the Speaker. Chremes | 
receives I’hormio’s proposal roughly, till the latter | 
tells him that he is about to refund the 30 ming | 


y : | 
of which he had cheated him. Chremes imme- 





diately listens to this, and insinuates, rather | 
than promises, that he will return to | 
Lemnos and forward Phormia's cause. Phormio, 
urged by Gela, immediately pays out of 


a bag of money, which Geta has borrowed for him, 
the 30 minw to Chremes, wpon which the latter 
disclaims all intention of going to Lemnos, and 
announces, to the confusion of Phormio and Geta, 
his divorce and final departure from Lemnos. He 
also tells Phormio that Demipho is in the field as a 
eandidate for Lemnos, and reccommends him to 
Nausistruta for her vote, as she means to claim 
female suffrage. ‘The revising barrister, Crito, 
here comes on, attended by IHegio and Cratinus, as 
advocates for the opposing sides, and an argument 
is held concerning Nausistrata’s vote, which Crito 
of course leaves undecided. Demipho appeals 
them of the 


ladies on their right, and winds up with a com- 


to the pit, while Phormio warns 
parison between the Lower House of Parliament 
and the house of St. Peter's, of course much to 
the advantage of the latter.’ 

Among the audience were the Archbishop of 
Canterbury elect, the Danish Minister and Sec- 
retary of Legation, Sir R. Phillimore, and several 


other persons of note.—T'imes. 


| dreary drama; and yet they are nightly greeted 
| with murmurs of intense approval. 





youth to oppose this, for it is a trite observation 
that infantine prodigies never reach any great 
pitch of excellence in maturer years. 

The “ Perichole” is not to last much longer, in 
spite of its success. The Bouffes claims Schneider 
from January to June, and then la Diva goes over 
to London for some months, so I presume you 
will be treated to the ‘' Pericole” and the rest 
of the repertoire at the St. James’s. 

Miss Multon has created a perfect furore. The 
lachrymose wailings of the repulsive heroine are 
far more tiresome than anything in Kotzbrie’s 


The actors 
make the most of it, and the chief situation is 
decidedly dramatic and forcible; but this is not 
always enough to constitute a success. 

At the Porte St. Martin, Melingue in the “* Dame 
de Monsoreau” is drawing overflowing houses 
nightly, and the exchequer is said to be in a 
flourishing condition. One fact would tend to 
The Boulevart-trottoir outside 
the Porte St. Martin is nightly as impassable as 
Great Russell Street and Vinegar Yard will be 
on the twenty-sixth instant. 

At the Gaiet¢, now under the direction of M, 
Koning, a new drama, by M. Victor Séjour, has 
been brought out, with the singular title “ La 
Madone des Roses.” The principal personage in 
this piece is César d’Este, a splendid specimen of 
the wicked prince of melodrama. César poisoned 
his wife some twenty years before the rise of the 
curtain, and is now desperately enamoured of one 
Lydia, called the ‘Madonna of Roses” by the 
villagers of the district. This name she derived 
from an accident. During a shower of rain, she 
on one occasion took refuge in a vacant niche, 
once occupied by a statue of the Virgin, and being 
mistaken by a poor woman for a holy image, 
received a prayer, to which she responded by 
throwing down all the money she had in her 
pocket, thus producing the effect of a miracle. 
The wife of César, having been imperfectly 
poisoned, is still living, though she is supposed to 
be dead, and she has contrived to bring up her son 
Andréa, who, as well as his father, has fallenin love 
with Lydia. Father and son, though strangers to 
each other, are thus brought together as rivals, and 
Andréa, challenging César, who woos Lydia under 
the pseudonym of Manfredi, is repulsed with the 
objection that his birth is illegitimate. The re- 
proach sends Andréa to his mother, who reveals to 
him the secret that his father is the sovereign lord 
César d’Este. Primed with this information he at 
| first thinks that he is in a position to encounter 
| his rival, but just as he is about to strike a fatal 
blow, his hand is checked by the discovery that 


corroborate this. 








FRANCE. 
Paris, Dee. 16th, 1868. 
The chief event of interest in the dramatic 
world here this week is the first appearance of 
Malle. Richenberg at the ThéAtre Frangais in the 
** Beoles des Femmes.” It was a perfect ovation 
that greeted the fair girl as she stepped upon the 
They say that the débutante is only 
just fifteen years of age. ‘To look in her face one 
does not feel inclined to deny this, for she appears 
almost a child—a very winning child too. But 
when one sees her play with all the charm and 
finish of Mrs. Stirling one finds those fifteen 
years very hard to swallow. In a brief 
piven in my letter of the Concours du Con- 
servatoire, | picked out this clever child (suppose 


stage, 


we say child) as the gem of a really talented list | 


of pupils, and feel some satisfaction to find my 
judgment approved by the opinion of recognised 
authority, which sends the youthful artist at one 
bound to the leading walks of the French drama— 
noted amongst veteran notables of the Frangais. 
I think that Mdile, Richenberg is destined to 


make a great name in the annals of the French |the seat of the Esterhazys, where Haydn was 


drama. ‘There is nothing but the idea of herextreme 


notice 


Manfredi and César are the same person. Lydia, 
| however, frees herself from the persecution of her 
| princely lover by applying to her face an acid, which 
| destroys its beauty. Of course her unseemly ap- 
| pearance does not continue to the end; a learned 
chemist turns up to restore her beauty, when it is 
no longer dangerous, and she becomes the wife of 
Andréa, while the wicked prince, together with 
his concubine, happily named Fiamma, perishes in 
a conflagration, which destroys his palace, and 
apparently constitutes the grand attraction of the 
piece. 





BEETHOVEN'S MASS IN C. 








A few fresh facts regarding one of Beethoven’s 
great works have just been unearthed by the 
|industry and care of Herr Pohl, a littérateur of 
Vienna not unknown in English musical circles. 
The date of the completion and first performance 
of the ‘‘ Mass in C” has hitherto puzzled all the 
, biographers. Even Schindler, the friend and 
‘literary executor of Beethoven, wavers between 
/1808 and 1510; and lesser stars grope still more 
}in the dark. M. Pohl's researches for a new and 
| complete Life of Haydn led him to Eisenstadt, 


———— 


mass was known to have been first performed, 
Here he was fortunate enough to find records 
fixing the date of the performance a full yoy 
earlier than was imagined, viz, Sunday, §% 
tember 13, 1807, that being the Sunday following 
the Feast of the Virgin, and always kept as the 
“name day” of the then Princess Marie g 
Esterhazy. Among the letters which Herr Pj 
has printed for the first is one from Beethoven tg 
the Prince excusing the delay in the Mass, on the 
ground of severe headaches (for which he enclogeg 
his doctor's certificate) and of a benefit concert, 
to which he says “‘want” had forced him. The 
letter ends with the following interesting words— 
certainly not those of adepreciator of Haydn, ag 
some have tried to make him out :—* Allow me 
to say that I shall send you the Mass with much 
fear, accustomed as you are to hear the inimitabl, 
masterpieces of the great Haydn.” In another 
of Herr Pohl’s documents we catch a glimpse of g 
prince determined to have his pennyworth for hig 
penny. The day before the performance of the 
Mass there was a full rehearsal, and after it Pringg 
Esterhazy writes to his ‘ Vice-Chapelmaster 
Fuchs” to inquire “the reason why the femal 
singers do not regularly attend their duty at thy 
‘Musique.’ At the rehearsal to-day, for instance, 
only one of the five contraltos was present, a fact 
which my Vice-Churchmaster ought to hav 
observed for himself. I will therefore trouble 
him to see not only that all my ‘ Musique’ and 
the personnel of my singers are present to-morroy 
at the production of the Mass, but they attend 
regularly to their duty on all occasions, for which 
I shall look to my Vice-Chapelmaster, as their 
regular chief,” &c. &c. 








Parepa.— We heard the Queen of Song, 
Parepa is a marvel, as all who heard her mateb- 
less melody at the Academy of Music last evening 
will attest. We left the theatre at a late hour to 
say this brief word, our meagre meed of praise of 
the greatest songstress of the time. Unacquainted 
with the language of professional criticism, we 
only say Parepa is a vocal wonder. She poured 
upon the large audience who listened to her last 
evening such volumes of melody as filled the souls 
of all with unspeakable delight and admiration. 
We have heard Miss Kellogg on several occasions 
in opera, and her plaintive and sweet song is 
splendid beyond question, but Parepa has greater 
compass and power. Some of her efforts last 
evening excelled anything to which we ever 
listened. The concert, we have only time to say, 
was a grand success in all its parts. It was the 
greatest treat which Omaha ever enjoyed, and 
we hope all who can will attend to-night, if they 
would enjoy the greatest combination of musical 
talent which Omaha ever saw or heard.—QOmaha 
Daily Herald. 








Tue CucKkoo’s Sona.— 


“ Chill blows the autumn wind 

Through leafless trees ; 

We go, fresh fields to find, 
Brighter than these! 

Where ’neath a cloudless sky 

Blue waters gleaming lie 
We shall repose ; : 

Where the wind’s perfumed sigh 
Just waves the rose ! 


“ Farewell! oh, stormy North, 

For many a day ! 

The voices that call us forth 
We must obey. : 

But when spring blooms again, 

Back over sea and plain 
Swiftly we come! 

Look for us, maiden, then, 
In thy new home!” 





“ The flower is on the plain, 
And the blossom on the tree, 
I have come back again, 
Gentle maiden to thee, 
Now twine these feathers rare, 
In the tresses of thy hair, 
They will aid thee when thou speakest, 
Give thee wisdom which thou seekest, 
For never can my heart forget, 
To whom I owe so sweet a debt.” 





chapel-master, where Beethoven resided and the 





— Norwegian Storie. 
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The Life of Sir Walter Ralegh. Based on contem- 
porary records preserved in the Rolls House. 
Together with his Letters, now first collected. By 
Fdward Edwards. London: Macmillan & Co. 
1868. 
gir Walter Ralegh is far more fortunate, in the 

piographical sense, than many of his great prede- 
cessors and contemporaries. He has attracted the 
attention of historians of eminence—writers such as 
Qldys and Tytler and Southey. The lights here 
prought to bear upon his life are to a great extent 
new, and the hero is again lucky in his biographer. 
Mr. Edwards brings to the fulfilment of his task a 
store of industry, of patient investigation and 
intelligence, and turns out a couple of big volumes, 
one of which is taken up with Ralegh’s letters. 
These volumes indeed are much too bulky, and the 
plan of publishing all the letters apart is not to be 
commended. Mr. Edwards would have saved time, 
jabour, and space, by linking them with the narrative, 
for some of which they would act as the best 
interpreters. 

The birth and family connections of Ralegh, 
though unexceptionable from the modern point of 
view, originated much of that rivalry and jealousy 
which he had to encounter at the Court of Elizabeth. 
It is true Ralegh was a gentleman; but that title 
was not in the Tudor time the passport to society. 
The gentry of Elizabeth’s reign were looked down 
upon by the nobility with a bitterness not the less 
pronounced for the evident consciousness of the 
nobles that the gentry were fast rising into promi- 
nence. The growth of intellectual culture, the 
spread of letters, the discovery of new lands, con- 
tributed to raise this type of English gentleman, 
and to invest the reign of Elizabeth with a bright- 
ness peculiarly its own. America had been dis- 
covered, Luther had sounded the tocsin of intellec- 
tual inquiry; Spenser, and after him Shakespeare, 
were elevating into fashion the cultivation of poetry 
and the dramatic art. With all this, the feudal 
spirit of the fifteenth century on the one hand was 
still in foree; and on the other hand the spirit of 
Puritanism, though threatening, had not yet acquired 
its gloomy power at the expense of the beautiful 
and the artistic. Physical nature was not yet 
displaced in favour of spiritual nature, as in later 
“teacup times: the gentleman was still a warrior 
and a gallant, though he had lately acquired the 
character of a scholar. And of his class Sir Walter 
Ralegh was a true type. Born of an old family in 
the West of England, by lineage gentle, by nature 
adventurous and brave, by acquirement scholarly, by 
gifts a poet, he united in one person the prominent 
characteristics of the best men of that epoch. He 
had enjoyed an university training; he had fought 
with the Huguenots in France ; he discovered lands, 
he became a sea-admiral, he distinguished himself 
in the Irish campaign of 1590, he signalized him- 
self at Court. Mr. Edwards accredits—-or discredits 
—him with a yet more personal claim to the favour 
of the grand and vain queen. Whether or not in 
this sense Ralegh became the favourite, certain it is 
that he enjoyed extraordinary privileges conferred by 
the royal hand. His habit and retinue were sump- 
tuous; he had commercial monopolies allowed him, 
such as that to export woollen cloths; he was 
Captain of the Queen’s Guard, Lieutenant of the 
County of Cornwall, Lord Warden of the Stan- 
naries, Vice-Admiral of the County of Devon, 
and a landholder in five shires. The few blots upon 
his character appear in all the higher relief in the 
period of his splendour, and disappear with his 
Persecution and unhappy fate. That “ fierce light 
Which beats about a throne and blackens every 
blot” is true of geniuses no less than of monarchs ; 
and in Ralegh’s prosperity the blots appeared in the 
shape of pride, of ungovernable ambition, and of 
the heat of those passions which have been found to 
®o-exist with the purest patriotism and the highest 
intellectual culture. It is a homily on the frailty of 
humanity that the first cause of Ralegh’s disfavour 
With Elizabeth should have been his seduction of a 
girl whom he afterwards married—Elizabeth Throg- 
morton, He never fully regained the royal esteem. 


As all the world knows, that offence was amply 
expiated by the misfortunes which fell on Ralegh 
after the accession of James I. Between the high, 
proud nature of the English gentleman and the 
crafty and selfish Scot no sympathy could exist ; 
but Ralegh’s disgrace served to cement the edifice 
of his fame. Robbed of his liberty, but left in pos- 
session of a spirit which no enforced idleness could 
conquer, he turned his powers to the cultivation of 
intellectual pursuits, and we owe to the Tower 
dungeon an obligation which James by no means 
bargained for. The royal treachery which brought 
Ralegh to the block is well exposed in Mr. 
Edwards's book, which brings into the free light 
the noble, albeit not faultless, form of one of 
England’s uncanonised martyrs. 





[R. Cocks & Co.] 
“The Snow Polka.” 
Lepve. 

Pretty, seasonable, and easy. The title-page is 
singularly appropriate, representing some eccentric 
poultry making themselves cosy and comfortable in 
a snow shower, with the aid of a truss of straw, a 
lantern, and a wheelbarrow. 


For Piano. By ALPHONSE 





“The Adeline Waltzes.” Composed for the Piano- 
forte by Jonn Bucuanan (Bandmaster 74th High- 
landers). 

These waltzes really deserve a good word as being 
simple and melodious. It would be difficult to say 
anything ill of them in view of the beseeching look 
of the young lady in front—we presume the vera 
effigies of Adeline herself. 





“Rise, my Child.” A song of Christmas. 
words and music by Louisa Vance. 

‘True Love Mine.” Barcarolle. The words and 
music by Loursa VANcE. 

These two songs have some ingenuity as well as 
originality of conception, the melodies are pleasing, 
and with the words appeal to those common feelings 
of humanity which ensure a sympathy between 
singer and audience. Miss Vance may take credit 
for what she has done, and strive to do better. 


The 





“ Adieu.” Song. Poetry by Wituram Hits. 
Music by Franz Ast. 

It is not much dispraise to this song to say that 
Herr Abt has written better; in the present case, 
everything depends on the singer, and we believe 
Mdme. Liebhart has produced considerable effect 
in her rendering. The key is C, common time— 
range twelve notes B to F. 





“Sweet is the Breath of Early Morn.” 
Written and composed by Joun Hiuus. 
The song of a lover who has no feeling for the 

beauties of nature in the absence of his mistress. 

If the idea is not new the lines are simple and 

pleasing. It is nicely set, in E flat, common time, 

the melody ranging nine notes, D to E. 


Song. 





‘Sweet Lady, to thy Lattice come.” Serenade. 
Written by D. Brapserry, Esq. The music com- 
posed by Jonn Hits. 
A pretty setting of a quaint sentiment, without 

pretention. Key E flat, two-four time, compass 

D to E, nine notes. 


[A. Hammonp & Co.] 

‘“* Corpsball Tanze.” Waltzes. By Joser Guna'L. 
‘* Pandekten.” Waltzes. By Joser Guno’t. 

There seems to be no end to the demand for 
Gung’l’s Waltzes, and equally no end to their pro- 
duction. The two above quoted are quite on a par 
with their popular predecessors, and will no doubt 
become favourites, particularly with those who 
prefer the German style of waltz, to that which the 
Godfreys and others have of late so well worked. 
But a little novelty of treatment is desirable, and 
the composer who strikes out a new path will ensure 
grateful and golden acknowledgments from Terpsi- 
chore’s votaries, 








ee 


“‘ Sardanapalus.” Galop. By P. Herren. 

A brilliant and dashing galop, with enough fire to 
emulate the prodigious steeds harnessed to tho 
chariot of the oriental worthy after whom the dance 


is named. It is very marked, and dances well, 





(Metrzter & Co.] 


‘Exeter Hall.” A Sunday Evening Monthly Ma- 
gazine of Sacred Music. December. No. 11. 
This, as might be expected, is eminently a Christ- 
mas number. We subjoin the contents, which tell 
their own tale :—1. Song, ‘‘ A Christmas Thought" 
(J. L. Hatton); 2. Pianoforte Piece, ‘The Pasto- 
rale,”’ “In celebration of the Nativity " (A. Corelli) ; 
3. New Christmas Hymn, “ Hallelujah, Christ is 
King” (G.B, Allen); 4. Carol, ‘* Christmas Comes " 
(Ch. Gounod); 5. Christmas Hymn, “ Our Saviour's 
Birth” (H. F. Hemy); 6. Sunday Evenings at the 
Harmonium, No, 10 (E. F. Rimbault), 





[C. Lonspaue, 26, Old Bond-street. } 


‘Peace, it is I.’ Sacred Song. Poetry by Axtonivs, 
A.D. 458. Translated by Dr. Neaue. Music by 
A. J. CounTenay. 

Mr. Courtenay has essayed a task far beyond his 
powers; or rather he has had no idea of the task 
before him in setting one of the noblest lyrics of the 
Eastern Church. “He has just taken the trouble to 
jot down a trivial melody in 3-4 time, beginning in 
A flat and ending in F minor; the accompaniment 
to the first verse composed of simple chords; to the 
second, of triplet arpeggios ; and with a tremando to 
the last, intending to give intensity to the poet's 
‘“‘storm of death.” It is hardly possible to imagine 
a greater desecration than the union of this hymn 
with such namby-pamby drawing-room music. 








Sr. Anne's, Sono.—On Sunday last the organ, 
originally presented to this church by George IIL., 
was re-opened by Mr. Jekyll, (organist of St. 
George’s, Hanover Samed). The service was 
intoned by the Rev. N. Wade, the Incumbent, the 
Psalms and Canticles chanted antiphonally by the 
amateur choir of thirty-four voices, who also sang 
the following anthems, ‘‘ Comfort ye,” with ‘ The 
Hallelujah Chorus,” (Handel); ‘‘ Ascribe unto the 
Lord,” (Travers); and “O praise God in his 
holiness,” (Whitfeld), which were admirably 
executed under the direction of the choirmaster, 
Mr. Ralph Wilkinson (Gentleman of Her Majesty's 
Chapel-royal, St. James’s). ‘The organ, which 
formerly stood in the west gallery, has been 
removed to the east end of the south aisle, so as 
to be close to the choir. It was built by Messrs. 
Gray, and has now been remodelled by Mr. J, 
Walker. The music in this church, with the 
exception of the anthem, is to be for the future 
purely congregational. The expense of the re- 
construction of the organ will be met by Arthur 
Wade, Esq., son of the Incumbent. 





The last of those interesting fortnightly meetings 
for this year held by the Royal Horticultural Society 
took place yesterday, and brought together many 
objects of attraction. Amongst orchids was a new 
Oncidium from the high, colder regions of Brazil, to 
which the name of its exhibitor (Oncidium Rogersii) 
was given. A curious Aroid Richardia Melandlucca 
was exhibited by Mr. Bull, and a fine cut branch of 
Dahlia imperialis in flower, attracted much notice. 
Mr. James Bateman, F.R.8., presided, and the 
following candidates were elected fellows of the 
society, viz., Edward Brandreth, John William 
Cripps, Mrs. Dillon, E. T. Downes, Mrs. Hugh 
Finlay, Arthur Grote, F.L.8., Arthur C. Jenkinson, 
Archibald Robertson, Mr. Hugh C. Smith, &e., and 
the West Carbery Agricultural and Horticultural 
Society was admited into union. 








Houttoway's O1ntMent axp Prius are unfeignedly the reme- 
dies upon which all may rely who are suffering from diseases of 
the skin, scrofula, scurvy, ulcerations, and bad legs. When 
the warmth of the weather determines unduly blood to the skin, 
all these cowplaints assume a worse a ance, and their 
aymptoms become more harassing unless Holloway's Ointment 
be applied t» eheck increasing inflammation and to soothe the 
excited nerves. No knowledge, beyond that contained in the 
‘* Directions for use,” is required for using this cooling and 
healing unguent, which always acts beneficially. Thousands 
afflicted with bad legs, who were slowly sinking under their 
sufferings, have been rescued from their perilous posi 


tion (after 
all curative means seemed powerless) by persevering with Hol- 








loway's medicament, 
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neh So MAGAZINE 
AN ILLUSTRATED MONTHLY 
PRICK ONE SHILLING, 


Conducted by EDMUND YATES. 
STABLE FOR NIGHTMARES. 
The CHRISTMAS Number of TINSLEYS’ MAGAZINE 
Beautifully Hlustrated. Price ONE SHILLING. 


| pp seg INS of the HIGHLANDS 

of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines, Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. KR. F. BURTON, F_RL.G.S., &e. 


MVE GREAT UNWASHED. In 1 vol. 
uniform with “Some Habits and Customs of the Work- 
ing Classes.” 


E SSAYS IN DEFENCE OF WOMEN. 
4d 


1 vol. cr, 8vo, cloth, gilt. 


RITCHIE, In 1 vol. 
MERICAN 


AMERICAN, 


I RITISH SENATORS. By J. EWING 


PHOTOGRAPHS. 


In 1 vol. 


By an 


The Second Edition of , a 
MHE MOONSTONE. By WILKIE 
Author of “The Woman in White.” 3 vols. 


COLLINS. 


MVUK SEABOARD PARISH. By 
GEORGE MacDONALD, LL.D., Author of ‘ Robert 
Falconer,” &e. 3 vols. 





M\HE OCCUPATIONS of a RETIRED 
LIFE. By EDWARD GARRETT. vols, 
ELLIE'S MEMORIES. By ROSA 
NOUCHETTE CAREY. A Novel, in 3 wis. 








CARDS. 
A Novel, in 8 vols. 

By MORLEY 

Author of “Giant Despair.” 3 vols. 
URIED ALONE: In 1 

vol. 

TAD: a Novel. By G. MANVILLE 
FENN, Author of ‘ Be nt, not Broken,” &c. In 3 vols, 
MUHE DOCTOR OF BEAUWEIR. By 


WILLIAM GILBERT, Author of “Shirley Hall 
Asylum,” &c, In 2 vols. 


pan ees & BROTHERS, 
18, CATHERINE STREET, STRAND. 


~ HOUSE OF 
CASHEL HOEY. 
OT TIME’S FOOL. 
FARROW. 


] sy M rs. 


‘a Novel. 








PPE “ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAP ERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNUILL. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. 1, LURLINE, 


COMPOSED 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 





Lonpon: 


CRAMER AND CO. LIMITED, 


BY VINCENT WALLACE. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year oe os oe eo oe «178. - 
»» 2 Veer ee ee ee - 8a. 8d. 
», Quarter .. ee ea - + 48, 4d, 


Payable in advance. 

*," CHEQuEs AND Post-OrFicg ORDERS TO BE DRAWN IN PAVOUR 

or J. SWIFT, 55, Kinc-strest, Recenr-staget, W. 

Orrices: 55, Kina Street, Recent Srreet, W. 
AND 

59, Freer STREeEt, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 





M. A.—Many thanks for your good wishes. 

F.—You send too late: the interest is gone after a lapse of 
ten days. 

S. W. Y.—Altogether an oversight, for which we are sorry. 
It is however not worth the serious view you take of it. 
It is something to have caused a laugh, if at our own 
expense, 

Caru.—The fees are for performance, no matter whether by 
living actors or by marionettes. The recitation of the 
dialogue by unseen persons cannot possibly make any 
difference. 

F. S.—The words were sent to us as original. Of course, if 
they were published twenty years ago, we can have no 
copyright. Will you send us the name and date of the 
work in which they appear ? 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Gounod and Longfellow are both in Florence. 





Mr. Henry Bryceson will read a paper before 
the Society of Arts, John Street, Adelphi, on “The 
Electric Organ,” next Wednesday evening, at 
eight o'clock. 





St. James’s Theatre is shortly to be pulled down 
for reconstruction and improvement. Its new 
form will take in some of the adjoining houses. 
The theatre has been bought by Mrs. Wood, the 
American actress. 





The confirmation of the Archbishop of Canter - 
bury will take place in Bow Church on Wednesday, 
Dee 30, at eleven o’clock in the morning. The 
installation of his Grace in Canterbury Cathedral 
will take place afterwards, but the exact date is 
not yet fixed. 





The Sunday Times, always scornful of printers’ 
errors in other papers, writes, in its last number 
about “La Dames de Monsoreau,” and “ L’Ita- 
liana in Algeiri,” and ‘ Edoareo and Cristina,” 
and “L’Ambiqu Comique,” and the Monday 
“Poplar” Concerts. 


For the copyright of Rossini’s Mass the sum of 
£4,000 is demanded. No publisher has yet ven- 
tured to purchase it. This posthumous work, and 
others of much less importance, bagatelles for 
the pianoforte, are forthwith to be published on 
behalf of the maestro’s widow. 





The monument to the memory of Ponsard has 
been designed by M. Viollet-Leduc. It is to 
consist of a bronze statue to be erected in front of 





Vienna (Irére). More than its utleeid i: Cost, 
26,000fr., has already been contributed. The per. 
formances in honour of Ponsard atthe Théitye 
Frangais augmented the fund by more thy 
7,000fr. 





“La Dame de Monsereaw” continues to hold he 
own at the Porte St. Martin. The first represen. 
tation produced only £83, the ninth £244, the 
tenth, £203, and the ten together £2,070, The 
Gazette des Etrangers considers it one of the 
greatest successes this theatre has ever had, 





A monument to Lambert Thiboust has bee, 
“ inaugurated” at the cemetery of Montmartre, 
in the presence of over 500 spectators, of whom q 
large proportion were dramatists or actors. The 
customary discourse was spoken by M. de Saint. 
Georges, in the name of the Paris Society of Dr. 
matic Authors. 





The musical publications presented from the 
Musical Union Institute to the South Kensington 
Museum are now conveniently arranged, and are 
consulted by visitors. There are full scores of 
several old masters of interest to students, anda 
large copy of the full score of “ Guillawme Tell,” 
and other modern works. 


A marriage has just been celebrated at Ronen 
between two dwarfs, M. Angot, well known for 
his performances in the Rancey Circus, and Mille, 
Caumont, a sempstress, even smaller than her 
husband. The bride is 24 years of bge, and the 
bridegroom 29. Not less than 1,200 persons were 
present at the ceremony. 





We understand that Mr. Charles Reade has 
purchased a couple of houses at Brompton Rov, 
near Brompton Square, for the purpose of building 
a theatre in the S. W. district. The site is sufi. 
ciently extensive, as the houses are deep and 
spacious. The new enterprise will be ready, it is 
calculated, by the end of 1869. 





The special evening services under the dome of 
St. Paul’s will be commenced oa Sunday, the 3rd 
of January, and the sermon will in all probability 
be preached by the Archbishop of Canterbury. 
The rehearsals have commenced under the di- 
rection of Mr. Winn, who will conduct the musical 
services. Mr. Goss will act as organist. 





At Florence the Pergola is very well attended; 
the representation of the “ Prophet” being now 
succeeded by the “ Cenerentola,” and the old ha- 
bitués, as well as the new visitors to that most 
comfortable and sociable of opera-houses, have 
every reason to be grateful to Romani for his at- 
mirable direction of the present company. 





We are informed, on good authority, that the 
police will not in future grant licenses for the 
assemblage of a number of loose people to attend 
what is called a masquerade. The neighbourhood 
of the Alhambra was last Tuesday night in a com 
plete uproar for several hours owing to one of 
these balls having taken place there. We cot 
gratulate the police authorities on adopting such 
a wise resolution. 





Accounts from Lisbon say that Ernesto Rossi, 
one of the twin stars of the Italian stage (Salviai 
is the other) has had extraordinary success in that 
city in the representation of Othello. The King 
of Portugal sent for him the first evening, and the 
second evening went behind the scenes after the 
second act to congratulate the classical artist 0 
his rendering of the passions of the noble Moor. 





At a recent Concert Populaire in Paris ther? 
was a repetition of the Wagner disturbances. 
The prelude to “ Lohengrin” was encored undet 
protest, and the dissentients did their best 
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the Hotel de Ville, in the dramatist’s birthplace, 


prevent the second performance from being h 
on which M. Pasdeloup, addressing the audiene 
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declared that as he, like his hearers, had an 
opinion of his own, he was determined to repeat 
the prelude at the end of the concert, so that 
those who did not like it might leave. The idea 
is very good and worthy of imitation. Let all 
encores be given at the end of a concert, so that 
moderate people may go away in peace. We 
commend the notion to our concert-givers. 

One of the most complete musical autographs 
of Rossini, in England, is in the possession of 
Mr. Ella. . This consists of the Turkish chorus 
and the grand aria “ Sergete,” in full score, from 
“ Maometto Secondo,” two of the most original 
and characteristic pieces of the above opera, which 
are also sung in the new version of “ Maometto” 
for the French stage, entitled ‘ Siege of Corinth.” 





The new curtain scene, says a New York paper, 
unrolled at Niblo’s on Monday, will compare fa- 
yourably with any scenic work of art in the world. 
It is from the pencil of Mr. Richard Marston, the 
well-known painter of the “ Black Crook” scenery. 
It is painted in the style of white satin drapery, 
with a mythologic medallion in the centre. Mr. 
Marston is the son of Mr. and Mrs. Henry Marston, 
who have been so long held in high repute in this 
country as the interpreters of the legitimate 
drama. 


A new opera, called “ Alda,”’ composed by Sig. 
Lionello Ventura, of Trieste, was produced last 
week at the Teatro Comunale, in Bologna, and 
met with a most flattering reception on the part 
of that intelligent and exacting public. The 
young composer was enthusiastically called before 
the curtain no less than eighteen times in the 
course of the performance. ‘‘ Alda” is the first 
operatic composition of Signor Ventura, but his 
name has for some time past been known as that 
of one of the most accomplished and learned 
musical critics Italy at present possesses. 

The sum of half a million of money is said to 
be scattered among builders, architects, sculptors, 
painters, and others engaged in erecting the 
mausoleum, monuments, and statues to the 
memory of the Prince Consort. The Sun news- 
paper thinks that the best monument to the 
memory of the good Prince would have been the 
foundation of scholarships, in imitation of the 
noble conduct of Mr. Whitworth’s gift of £100,000. 
A moiety of the above sum on behalf of music 
would not be unacceptable for Albert scholarships. 





The Royal Society of Musicians has issued its 
annual list of claimants. There are four single 
and six married members, averaging 70 years of 
age, and with two exceptions all are orchestral 
musicians.” There are forty-three females, 
widows for the most part of orchestral iusicians, 
wind-instrumental players, and professors of small 
repute in their respective callings. There are 
some dozen children and four apprentices. We 
cannot too strongly recommend this society to 


the attention of the opulent musical amateurs of 
England, 





Some fifteen years ago a star appeared in the 
planoforte-playing spheres of Paris named Malle. 
Hersilie Rouy. Her performance at matin¢ées and 
sorves was brilliant. This young lady suddenly 
disappeared. It was at first said she was mad; 
nom, her death was duly announced. Malle. 
Rouy, however, is neither mad nor dead. She 
a8 just recovered her liberty, after fourteen 
years’ detention in a house for the insane, where 
she was kept under the name of Josephine Che- 
Valier, The Journal des Débats announces that 


this mysterious affair will speedily come before 
the criminal law-courts. 





_ The funeral mass in the church at Santa Croce 
- memory of Rossini, which is expected to be a 
“Y grand thing, will take place in a few days. 





of Florence, Monsignor Limberti, to the heterodox 
innovation of ladies taking a part in the singing. 
In this matter the love of art has prevailed over 
the feeling of party, for two of the most devoted 
clerical and grand-ducal partisans, the Duke of St. 
Clemente and the Marquis Couvier, have waited 
on the archbishop, and endeavoured to make him 
desist from his opposition. Their efforts, how- 
ever, have been as yet unsuccessful. 





In 1855 and 1856 there were 75 members of 
Parliament who voted in favour of the proposal to 
open the British Museum, Crystal Palace, and 
similar institutions on Sundays. Of that number 
23 have been returned to the present Parliament ; 
10 of the 75 members who held seats in the last 
Parliament have failed {to secure seats in the 
present Parliament. There are four members out 
of the 15 composing the present cabinet who voted 
in 1855 or 1856 for opening the British Museum 
and the Crystal Palace on Sundays, viz., Mr. 
Bright, Mr. Lowe, Mr. Bruce, and Mr. Chichester 
Fortescue, and there are two other gentlemen, 
Mr. Layard and Mr. J. A. Otway, holding office 
in the new ministry, who favour the opening of 
places of amusement on Sundays. 





A paper war has arisen between M. Victorien 
Sardou and M. Jules Claretie. Each of them has 
written a drama relating to the revolt of the 
Netherlands, and the question is, whether M. 
Sardou somewhat smartly took a hint from M. 
Claretie, or whether two dramatists have inno- 
cently hit on the same idea. In the course of a 
letter to M. Sardou his adversary thus enumerates 
the sources of that gentleman’s most celebrated 
plays :— 

Vous avez pris les “Ganaches” 4 Balzac et d 
Louis Ulbach, “ Piccolino” & M. de Fiorian, ‘‘ Nos 
Intimes”” aux “ Faux Bonshommes”’ de Barriére et 
au “ Paratonnerre’”’ de M. Gabriel ; vous avez pris 
i Charles de Bernard les “ Pommes du Voisin;” a 
Barriére encore, la sctne du contrat de la 
‘* Famille Benoiton ;’’ & une nouvelle de Gozlan, la 
donnée de ‘‘ Maison Neuve,” et le ecadavre aux 
‘* Mémoires de Vidocg;”’ ‘* Nos bons Villageois”” aux 
“ Paysans” de Balzac, et & un novelliere italien; 
les ‘ Pattes de Mouche” ne sont que de l'Edgar 
Poé, assaisonné & la parisienne. 


A recent play, written by MM. Crisafulli and I. 
Prével, and entitled “ Autour du Lac,” points to 
the habit among modern ladies of dressing them- 
selves after the fashion of the demi-monde. 
Paul de Walkow, a dashing young bachelor, en- 
countering Mdme. de Milay, a dashing young 
widow, on the borders of a lake in the Bois de 
Boulogne, takes her for what in French parlance 
is termed a “ cocotte.’”’” Warmed by this pleasant 
belief he expends the round sum of 13,000 francs 
in satisfying that lady’s creditors. When he pays 
her a visit he finds, however, that he has met 
with his match, the lady to inspire him with be- 
coming awe passing off her music-master as a 
Russian prince, the worthy pianist being perfectly 
unaware of the honour that had been thrust upon 
him. At last there is a prosposal that the con- 
templated liaison shall result in lawful wedlock. 





The distinction between British copyright and 
British international copyright, is—as the Athe- 
neum last week points:out in an article on the 
subtleties of the latter law—imperfectly under- 
stood. In each case it is an indispensable con- 
dition that in order to acquire a British copyright, 
the work must be first published in the United 
Kingdom ; and secondly, that for the purpose of 
acquiring a British international copyright, the 
work must have been first published in a foreign 
state named in one of the Queen’s Orders in 
Council upon that subject; and also duly entered 
at Stationers’ Hall within the period limited by 
such Order. ‘The same observations apply to 
rights of public representation of dramatic works 
and musical compositions. Such rights are often 
erroneously supposed to form part of the copyright, 





Great Opposition is still made by the Archbishop 

















author of a dramatic work or musical composition 
acquires the copyright, and also the right of 
public representation, &c. in his work, and these 
may be and constantly are sold to different persons 
either by the author or his assignee. But in 
dealing with copyrights and rights of public rep- 
resentation and performance, it must always be 
borne in mind that first public representation or 
performance is in all respects equivalent to first 
publication of the work. Consequently, the terms 
“copyright” and ‘ right of representation,’’ Kec, 
are concurrent. Each commences from the day 
when the work was first printed and published, or 
first publicly represented or performed, as it may 
happen to have been. 


‘* King Theodore of Abyssinia” is to be produced 
at the Chitelet with unheard-of splendour. The 
management is so anxious to have every detail 
correct, that it has applied to the proper British 
authorities to be permitted, as a great favour, to 
take exact copies of the English naval and mili- 
tary uniforms. The piece is said to be good, for 
there are forty-four characters and fourteen ta- 
bleaux. The latter are: 1st, At London; 2nd, 
The Meeting; 3rd, The Palace of Lions (with a 
Ballet); 4th, The Prison; 5th, The Escape; 6th, 
Lunch in Abyssinia; 7th, The Desert (query, 
should it not be Dessert ?); 8th, The Mirago; 9th, 
The Tent of Theodore; 10th, A Féte with the 
Négous, and Grand Ballet of Almas; 11th, The 
Hut; 12th, The Inundation; 13th, The Block- 
house; 14th and last, ‘The Taking of Magdala. 
Now there is no doubt that this, at least, will be 
an evening sufficiently crowded with excitement, 
and consequent pleasure, even for the audience of 
a popular Paris playhouse. 





The New York Times records the overthrow of a 
rope-tying impostor in the following manner :=—= 
C.W. Jackson, who claims to be a spiritual medium, 
has created quite a sensation in St. Louis in the 
tying-up business. He was challenged to an 
exhibition of his skill by Hartz, the magician, 
and on his first trial succeeded in freeing himself 
from his bonds ina few moments, to the great 
delight of the spiritualists of that city. On 
Friday night last the trial was repeated, when the 
gentleman selected to tie him insisted upon 
searching him before commencing operations. 
They found a sharp penknife concealed in one 
shoe and a coil of rope round his body. His trick 
consisted simply in being tied with a rope similar 
to the one he had concealed, and when confined 
in his “cabinet” cutting the one with which he 
was tied and secreting the pieces, and substituting 
for it the one he had concealed on his body, which 
he exhibited to his audience as having been untied 
by spirits. When the knife and cord were taken 
from him the spirits failed to respond to his invo- 
cations, and he was released from his “ cabinet ” 
bound as securely as when he went in. 





A Florence correspondent writes that he was 
present the other night at a most effective and 
sensational drama, entitled ‘‘ Maria Antoinetta,” in 
which the part of the unfortunate spouse of Louis 
XVI. was acted by the celebrated Adelaide Ristoril 
This drama, the 17th of the Cavaliere Paulo 
Giacometti, had been represented at Turin and 
Bologna, where it had created great enthusiasm. 
It had been represented at the 'l'eatro Niccolini, a 
small artistic theatre in Florence, during severa, 
nights, but Mdme. Ristori being compelled to 
leave early on the 4th, thought it wise to re- 
present it once more at the Pagliano Theatre, the 
largest in this city, and capable of holding six or 
seven thousand spectators. ‘The entrance-money ~ 
having been announced as very low, rumours cir- 
culated that a demonstration would probably take 
place in a republican sense, applauding the san- 
guinary cruelties perpetrated by Marat and 
Robespierre against the Bourbons and their 
adherents. Long before the rising of the curtain 
the theatre was as full as it possibly could be. 





but the two rights are perfectly distinct. The 


The play commenced at eight o’clock, ending at 
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one in the morning, and a demonstration took 
place, but in a widely different form from the one 
expected. Mdme. Ristori was so grand and so 
powerful in her part, and the actors performing 
the parts of Sauterre and similar ruffians took 
such pains in imitating by their gestures and 
manners the original personages of that horrible 
tragedy, that it was a continual weeping from 
beginning to end, only interrupted by “ Bravo” 
and “ Evviva” when some partisan of the mon- 
archy declared that he would stand by his 
sovereign, or of “down with him” when some 
coarse sans-culottes laid his bloody hands on the 
pale and delicate features of Marie Antoinette. 
Mdme. Ristori, before leaving Italy, intends acting 
this very effective drama in the principal Italian 
cities. 





The old spirit of devotion toa master has not 
deserted the musical columns of the Standard. 
Men may come and men may go, but that journal 
remains faithful to its traditions. The other 
night Miss Agnes Zimmermann was permitted to 
be heard at a Monday Popular Concert. Of course 
the ever-faithful Standard was not going to allow 
this sort of innovation to pass without a protest. 
Thus :— 

“The frequent repetition of Mdme. Arabella 

Goddard's unrivalled pianoforte playing at the 
Monday Popular Concerts rendered the choice of 
a new name in the program (however desirable 
on the score of novelty) an extremely hazardous 
undertaking. The selection of the talented com- 
poser and pianist, Mr. John Francis Barnett, at 
the concert of the previous week certainly crowned 
the experiment with decided success; but then 
Mr. Barnett has been successful everywhere, and, 
moreover, to fix on a new lady pianist is quite 
another affuir. Miss Zimmermann was perhaps 
unfortunate in selecting a composition with which 
the audience wero first made acquainted with 
through Mdme. Goddard's superb rendering, for 
the thrilling effects she produced cannot yet have 
been effaced from the memory.” 
As a matter of fact Miss Zimmermann played 
charmingly, and was warmly recalled. ‘ Unfor- 
tunate”’ is the very last term that could possibly 
be applied to the performance, unless the Standard 
critic holds misfortune to increase in the ratio of 
plaudits and cries of brava. But the true grudge 
against the lady is, as our contemporary infers, 
not personal, but simply the grudge of sex. He 
lets the critical cat out of the bag when he says, 
“To fix on a new lady is quite another affair.” 

A daily contemporary applauds, on account of 
the sound precepts inculeated, an exhibition 
described as follows :— 

“For a high moral lesson we must go to Paris 
—in point of fact, to the Ambigu-Comique—and 
witness the drama by M. Théodore Barriére called 
‘Le Sacrilége.” <A horse is seen on the stage 
vainly endeavouring to drag a load which is too 
heavy for him. When he stops, exhausted, a 
brutal carter beats him ferociously with the butt- 
end of the whip; a crowd collects; a generous 
ouvrier remonstrates; carter threatens ouwvrier; 
ouvrier knocks down carter; tableau; situation; 
and tremendous cheering. Wherefore, at a recent 
meeting, the Société Protectrice des Animaux, 
recognising the daring of the author in risking 
the fate of his piece for the sake of humane ideas, 
congratulates M. Barriére on his success and 
thanks him for his courage. 





notion also ? 
in the galleries of our London theatres who would 


be all the better for a hint from M. Barriére; 
and, to be fair, we believe that many a rough who 
thinks nothing of beating his own donkey in 
practice, would be honestly shocked if he saw a 


similar cruelty on the stage. 
Very good. 


end of a whip ? 
about in order to inculate humanity ? 


suffering? 





It is pleasing to note that the Italian drama 
has received a powerful stimulus during the past 
twelvemonth, and seems to have entered upon a 


Everything else is 
adapted from the French; why not this little 
There are plenty of costermongers 


But how about the poor beast on the 
stage which is ferociously beaten with the butt 
Is it consonant with French ideas 
of mercy that a horse should be nightly bashed 
Could not 
the lesson be inculated without all this vicarious 








new and promising phase of existence. Reference 
has been made to the recent appearance of two 
new comedies of universal merit, ‘‘ Il Duello,” by 
P. Ferrari, and ‘‘I Mariti,” by a rising Neapolitan 
dramatist named Torelli, a production hailed by 
the press as the harbinger of the brighter dawn 
for the Italian stage. Each of these writers has 
just re-appeared before the public with a new pro- 
duction, represented by the excellent company 
which is now giving a series of performances at 
the new Teatro delle Logge. Ferrari's comedy, 
entitled “Gli Uomini Seri,’’ though well written, 
met with less success than Torelli’s “F'ragilita,” 
which, if not free from certain defects attributable 
to the youth and inexperience of the writer, con- 
tains some highly-wrought scenes displaying con- 
siderable dramatic power, the effect of which was 
greatly enhanced by consummate acting. The 
piece achieved a striking success. At the same 
time we have the news of the extraordinary 
impression produced at Milan by a new drama 
represented a few evenings ago at the Teatro Ré, 
the author, M. Marence, having been called 
fifteen times before the curtain. A new comedy, 
entitled “I Critici,” is announced to appear in a few 
days, together with a series of translations from 
the Piedmontese repertory. 





private theatricals. The Country Curate con- 


Charterhouse last week. 


to the boys themselves is lost.” 


acting if they like. But the stuff of which the 


his protest. 


tively feels are allies of mental amusement 


of the Evil One. 
would breed a poor set of milksops after all. 





THE FROGMORE MONUMENTS AND 
ANNUAL REQUIEM. 


wise. 


comforts, and luxuries of her children. 





“A Country Curate” writes to a daily paper 
complaining of what he is pleased to term ‘a 
crying evil existing in very many of our schools— 
the great amount both of time and money wasted 
on amusements,’ and he especially refers to 


siders it “something very incongruous for those 
who are supported by what is intended to be an 
eleemosynary foundation to give what is practi- 
cally a public performance, as was the case at 
It is in many cases a 
real tax upon the parents of a boy to have to pay 
his contribution for such a purpose, and thus a 
great part of the benefit which the foundation is 
intended to afford both to the parents as well as 
We presume it 
is open to the parents to object to their boys 


Country Curate is composed is easily recognisable. 
He is one of those people religiously prejudiced 
against the theatre in every shape and form, and 
he is glad of any argument which may advance 
In the next paragraph to the 
one quoted he objects to the encouragement 
of athletic sports—which no doubt he instinc- 


The corpus sanum is always best qualified to enjoy 
artistic cheer; and, conversely, it is the thin- 
blooded, weak-eyed, flaccid type of man who 
regards singing and playing and dancing as snares 
The Country Curate’s system 


There are two kinds of monuments; those that 2 
we build with our own hands when in the flesh, | time for inspection on the part of the domestics 
and those that are laid over us when dead, testify- 
ing where we have been laid, and to the amiable 
feelings our friends entertain for us, their kind 
remembrance of the real or imagined good we have 
done, and their utter forgetfulness of any evil we 
might have committed, inadvertently or other- 
We recorded the other day the fact that 
our Archbishops of Canterbury sleep their last 
sleep, not in mausoleums surrounded with costly 
obelisks, broken columns, flaming urns, and other 
noted sculptures of sorrow—but under the sacred 
grass, and in the warm bosom of mother Earth, 
who, never resting from her labours, is ever carry- 
ing on her modes of changing substances, and 
sending upwards her treasures for the necessities, 
An arch- 
bishop's stature, measured by his virtues, is some- 
what like that of Saul, who stood higher than any 
others from his shoulders upwards. Like King 
Cyrus of old, our chief priest may eschew em- 


———— 
balming and enclosure in coffin of silver or ¢ 
gold. “ Lay me,” said the good and wise monarg, 
‘“‘in the earth from whence all living creature 
receive birth and nourishment, and whither q 
must return.” But the great and exalted mny 
be properly canonised in marbles and metals, anj 
large monies are constantly being spent in raigj 
up huge memorials of our respect for departe 
worth and dignity. We do not go to quite su 
lengths and breadths as Ninus, who had a mony. 
ment nine furlongs high and ten broad; byt 
what we lose in altitude and area we make up fp 
in allegory and attitude. We spoil our churches 
but become historical in costume and grand iy 
the embodied myths of ancient faiths. The fiey 
of God—sown with the seeds of resurrection—iy 
surfaced and crammed with fashions and feature 
that have no relation to the great day of consum. 
mation. St. Paul’s Cathedral would be a strange 
looking place in the eyes of an old Pagan, 
stranger still to a Christian martyr. Both Pagan 
and Christian might look sharp and close, but 
they would make nothing of it. 
The comparatively sudden death of the late 
Prince Consort and the character of a love on the 
part of Her Majesty as “strong as death” has 
led to the expenditure of upwards of two hundred 
thousand pounds upon a small memorial chapel in 
the gardens at Frogmore. In this chapel—we 
should be sorry to paganize it by the term mauso- 
leum—is the sarcophagus—or hollowed tomb— 
which holds the remains of the deceased Prince, 
and upon it is the figure in white marble—the 
spotless paper which Nature prepares for sculptor 
and architect—surrounded by four angels in 
bronze. Marbles of all shades and hues light up 
the walls, and there are bas-reliefs realising 
scenes in the everlasting records of the Christian's 
Bible, and lastly a painting of the Resurrection, 
Gilt chandeliers are suspended from the roof. 
The chapel has been built for two purposes—as 
a glorious tomb for one of the princes of the 
earth, and as an oratory or sanctuary for the 
celebration of an annual commemorative service 
with priests and choir. Monday last—the 
14th of December—was the day of commemor- 
tion, and the Deans of Westminster and Windsor, 
together with the quiremen and quire-boys of St. 
George’s Chapel and their choragus, Dr. Elvey, 
went in procession to the chapel and held 1 
peculiar function that can neither be called 4 
requiem after the fashion of the Latin Chureb, 
nor intercommunicative after the order of the 
-| Eastern, but one appropriately precatory, relieved 
by the reading—not singing—of the three Psalms 
—the 23rd, the 112th, and the 146th. The choral 
portions of the service were the old Lutheran 
Hymn of the dying, and Handel’s closing eborus 
of his anthem for the funeral of Queen Caroline: 

“ His body is buried in peace, 

But his name liveth for evermore.” 

The only persons present forming what may be 
called the congregation were Her Majesty the 
Queen and the members of the Royal family. 
After the service the chapel was open for somé 


of the palace. 

Bishop Jeremy Taylor tells us that the Jews 
prayed for the dead and that our Lord forbade 
them not. And the law of this country has ruled 
that to pray for the souls of the departed is just 
and right. Orthodox Greek churchmen pray for 
their dead, that they may rest in pleasant, happy: 
and peaceful places wherein the righteous rest; 
and that God would be pleased to grant them it 
the last day forgiveness of their sins and 
kingdom of Heaven. We know, say the canon, 
that the salvation of the faithful is sure, and otf 
prayers show our continued love for them and our 
interest and unbroken fellowship with them. It 
is one mark of the union of the visible with the 
invisible church. The use is very ancient, 
the great point in our service is the praye 
consummation and the coming of the kingdom. 

The Romanist believes in what the 
ignores—a middle place of suffering, and his com 
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memor 
remova 


the saints. 


In both Services are occasions and opportunities 
for beautiful music, but the simple truth, grandeur, 
and purity of the older services commend it at 
once to the English churchmen with whose feelings 
and faith it is in perfect unison. The dead are 
“they that sleep,” and He who in olden days said 
of His friend “ Lazarus sleepeth, I go to awake 
him,” is asked in these days of commemoration 
to come and awake all those that sleep in Him. 
A commemorative service of this kind is perhaps the 
grandest and most affecting of all services, because 
it involves assured harmony between the creature 
and the Creator, and a persuasion of the entire truth 
and certainty of the facts of the Incarnation. 
Hence in the chapels and chantries of our an- 
cestors we read of the marvellous art displayed in 
bringing before the eye the whole life of the 
members of the Church ‘militant—the baptism, 
the warfare, the last struggle and departure of 
the baptised, the thrones, dominations, and powers 
of the invisible world—the apostolic circle, with 
their Great Head as centre—intermingled with 
reproofs and warnings, such as the fruitless tree 


and the axe laid at its root. 


We have been somewhat particular in calling 
attention to the true heart of these commemo- 
rative services because in this instance a vary 
large sum of money has been expended—amount- 
ing to nearly a quarter of a million—and it is said 
by the time the work is perfected, the cost will 
exceed this sum—and should the result be only so 
many bronze angels doing nothing, a recumbent 
figure teaching nothing, and frescoes and bas- 
reliefs dimly and indistinctly pointing to this or 
that—all that has been done will be no more than 
the heaping up of great stones in memory of 
Cheops, and a profitless imitation of Ninus 
and his tomb of Babylonian proportions and 
irrational pretension. In the wonderful chapel 
at Venice containing the tomb of Andrea Dandolo 
there is on all sides lesson and moral, faith and 
hope; there is the altar, and our Saviour is the 


centre of all around and above. 


gentle light resting upon the forehead, the sweet 
smile on the lips, and a deep serenity upon the 
whole countenance; and the light leads from the 
figure to fade away, lost in the inmost recesses 
of the altar. It is possible that the designer of 
the Frogmore Chapel had in his eye this beautiful 
resting-place of the great Venetian chief, whose 
counsels were of such high importance to that 


once great Queen of the Adriatic. 


this be so or not the erection of the chapel has 
led to the resuscitation, on the part of the head 
of our national church, of what may be called a 
most remarkable and striking commemorative 
service—a service in which deans and dignitaries 
have been called in to direct and perform, and 
the full musical staff of the Chapels Royal to aid 
and assist. That which the sovereign of this 
realm has thought proper to revive and re-instate 
is clearly open to advance and improvement, 
marking more of direct worship to the Deity as 
regards thanksgiving and praise, and more of 
instruction and consolation to the congregation. 
Reading psalms may lead to singing them, and 
everything that is done should be done in its 
best and most joyful day. Such a chapel as that 
at Frogmore ought not to be made a gloomy place, 
there is no gloom in peaceful rest and prospect of 
glorious light. No doubt Dean Stanley as a 
ritualist is no very sure guide, and the Dean of 
Windsor would probably shrink from the office of 
director in this case. It is difficult to improve 
on the wisdom of our ancestors, and we trust 
that now the peculiar claims of the service 
has been recognised, it may meet with favour 
and support on all sides, for it offers a new and|and with a force which the player can regulate at 
Most attractive use of choral song under circum- | will, and thus produce those delicate nuances of 
stances having the strongest claims upon the| expression hitherto considered peculiarly attainable 
Composer. It cannot remain as it is: the service|on the Oblique piano. The table d’harmonie or 
must be perfected and make one of joy and} Sounding Board, has also undergone a change of 


ative service is a prayer for release and 
1 to the bliss of rest, the brightness of light, 
and union with the privileges and fellowship of 





comfort, or else the chapel, the angels, the figure, 
and its appartenances will be neglected, and fall 
down into a mere place for sight-seers to peep 
into and vergers to rejoice over. 








“THE PIANOFORTE IMPROVED.” 





Art has its fashions no less than manufacture and 
manners—fashions sometimes dictated by caprice, 
but oftener regulated by the growth of knowledge, 
by the progress of invention, and by the light of 
fuller experience. At the point where art and 
manufacture join, we frequently find the fashion 
more variable and more progressive. Take for 
illustration that common luxury of the household— 
that luxury which is now removed into the category 
of necessities—a pianoforte. How curiously sug- 
gestive are the gradations—small in the individual 
but of wonderful extent in the mass— which 
separate the spinet from the clavichord, the clavi- 
chord from the modern piano. ‘To come upon 
one of these old instruments is like opening 
a neglected page of history, like lighting upon a for- 
gotten point of antique fashions. ‘ Did they really 
play on this tinkling jingling thing, and did listeners 
call it music ?” one feels inclined to ask, wondering, 
as Browning wonders over Galuppi’s toccata, which, 
played even on so primitive an instrument, made 
Venetian gallants forget their fighting and Venetian 
ladies forget their love-making so long as the music 
lasted. And doubtless the time will come when 
the perfections of our own day—our pet Broad- 
woods and Collards and Erards themselves—shall 
be regarded as mere crude inventions beside the 
pianoforte of the future. For the improvement 
in this kind of musical instrument has gone and 
still goes steadily on: the last ten years espe- 
cially have been signalised by that eagerness to 
advance which springs partly from fierce competition, 
and partly also from contemporary progress made in 
other branches of manufacture. It is true that 
many of the so-called improvements in piano-making 
which the world has been called upon to hail have 
not been of any permanent character, and have not 
been exempt from grave defects which use has 
served to betray. Many minor mechanical changes 
have been made, but no alteration of considerable 
importance. The truth is, the past ten years may 
be described as a transition period: pianoforte 
manufacturers have cogitated much, and planned 
much, and it would be premature to speak of the 
result of all this labour and thought as thrown away. 
There has been a gradual feeling into the light 
rather than an attainment of startling results; but 
in one particular, at least, we may note a distinct 
step in advance of previous inventions. 
Since the Square pianoforte some years ago went 
out of fashion, the attention of manufacturers has 
been turned towards the Upright instrument. The 
variety comprises a number of subdivisions :— 
Obliques, Semi-obliques, Bichord and Trichord 
Cottages, Pianettes, &c.; and in these a gradual 
approximation to the excellence of the best square 
instruments has been attained. Our attention has 
been specially called to a new style of Cottage Piano- 
forte just brought out by Cramer & Co., and the 
merits of this instrument seem to require special 
notice at our hands, inasmuch as at last the Upright 
may be fairly said to have distanced the Square in 
all essential requisites. Indeed, this new Cottage 
approaches very closely in its capabilities to the 
semi-grand, though it has the advantage over 
that instrument of being obtainable at a much 
more moderate price, and of occupying far less 
room. The resemblance to the modern Grand is 
perceptible in the principle of the stringing, the 
wire being passed through what is technically called 
a Stud (termed so Jucus a non, for it resembles an 
ordinary stud in no degree); in addition to which 
the bridge over which the string is strained is of 
steel. The mechanism is extremely effective, en- 
abling the hammer to strike the string with precision, 





construction somewhat scientific in character: the 
interior supports being placed with greater exactness 
upon the nodal points of vibration. Another im- 
provement is effected in the Damper movement, so 
as to secure a more prompt and more perfect stop- 
page of the vibration, than has been hitherto 
obtained on the Upright piano. The result is cer- 
tainly most satisfactory, whether as regards tone 
and touch, or that less definable quality of answer- 
ing to the feeling of the player, either shown in con- 
tinuity or contrast. The form and external finish of 
the instrument leave nothing to be desired. 





MR. SIMS REEVES IN THE SOUTH-WEST. 








Within the last fortnight Mr. Sims Reeves has 
had to 

Swallow, swallow, flying, flying South, 

a considerable amount of bad treatment. He has 
been touring through the pleasant County of Devon, 
and has been abused by (we beg pardon for using 
slang, but the social type is new and only a new- 
fangled word can express it) cads. The British cad 
is much the same all England over—in Lancashire 
as in Devonshire; and between the British cad and 
Mr. Sims Reeves a violent antipathy exists. That 
is to say, superficially, there is a great deal of 
amiability and esteem in the relations between Mr. 
Reeves and a caddish audience: the one steps 
smiling and jauntily across the platform, and the 
other shouts ‘brayvo,” and claps its big bony 
hands in effusive admiration. But a single touch 
is sufficient to change all this smiling and bowing 
for frowns and catcalls. Not woman _ herself— 
woman, as Francis the First had found her, and 
declared her to souvent varier—is more inconstant 
than the favour of the multitude. This effusive 
mob persistently requires its vocal favourite to 
repeat his best songs, and the favourite as per- 
sistently declines; whereupon—presto! It is like 
the transformation scene in a pantomime — only 
reversed; from the Bowers of Affability to the 
Gloomy Cavern of Opinionated Sulks. Howls, 
shrieks, hisses, and all the harmonies in the cad’s 
repertoire as naturally follow Mr. Sims Reeves’s 
refusal to repeat a song as an explosion follows a 
spark among gunpowder. Then, with the fine sense 
of justice peculiar to an angry mob, Mr. Sims 
Reeves's audience will proceed to hoot anybody who 
is not Sims Reeves—anybody who has the misfor- 
tune to follow him; man or woman. And they 
usually end by depriving themselves of about a fifth 
of the evening’s fare, in their greediness to get more 
than they bargained for; for the riot and racketing 
are only quelled by the concert abruptly termi- 
nating: thus the greedy ones are bafiled, 

An exemplification how 
Bright and fierce and fickle is the South, 


comes to us through favour of a correspondent, 
under date of December 8th. It seems that on 
Monday week Mr. Sims Reeves, then staying at 
Torquay, had got up a concert at the Assembly Rooms 
under gay and happy auspices. The room was full, 
the company brilliant, and the gallery especially 
was crowded with admirers of the English tenor. 
But Mr. Reeves happened to be suffering from a 
relaxed throat. He informed Mr. Reynolds at the 
commencement that he should be unable to accept 
an encore in consequence of the state of his health. 
At the end of his last song the gallery became 
uproarious, and clamoured with more than ordinary 
vehemence for a repetition. Mr. Sims Reeves came 
forward and bowed his acknowledgments; but this 
would not suffice—the people would hear no one 
else, and a row of a disgraceful character followed. 
The pianist then appeared, to play a solo—the next 
piece on the program—but he was hooted off; in 
vain he essayed on attempt,—yells, hooting, 
whistling, cat-calls, and other discordant noises 
drowned all his harmonious notes, and the pianist 
was not allowed to proceed. Mr. Reynolds en- 
deavoured to appease the noisy party by explaining 
that Mr. Sims Reeves would gladly oblige them but 
for the indisposition under which he laboured; 
adding that if they persisted in the noise the pro- 
gram would not be proceeded with. This was mock- 








ingly received, and the row went on as bad as ever. 
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The next comer to Mr. Sims Reeves was Mr. Coenen 


the pianist, whohad to playa solo. Of course the treat- 
ment of this unfortunate artist by the gallery was tho- 
roughly characteristic of the British cad, and proves 
how strong and hearty is the genus even down at Tor- 
quay. Mr. Coenen waited in front of the ke y board for 
@ cessation of the noise, and as this was absurdly 
looked on as an impertinence, the noise became still 
more furious and was directed against the pianist, 
-at least so Mr. 


who appears to be a nervous man 


Charles Fowler bears witness in an indignant letter | 
to the Torquay Directory. Poor Mr. Coenen 
staguered into the artists’ room ‘almost un- 


conscious.’ Myr, Charles Fowler, however, proved 
“T took him 
myself,” he writes, ‘*to the hotel, but with some 
difficulty, as the effect of such rough treatment on a 
highly temperament threatened every 
moment to prostrate him.’ What remedies Mr. 
Fowler administered, he does not state; 
hotel as well as the malady doubtlessly suggested 
Soda and Brandy. Meanwhile Mr. Sims Reeves, 
who would seem made of sterner stuff than the 
unfortunate pianist, had stood out the row, quietly 
stuck to his own opinion, and—if he needed any 
remedies—must have ordered them himself. The 
concert was closed amid deafening uproar, while 
four or five pieces yet remained on the program. 

So ended the battle of Torquay, the rumour of 
which would appear to have reached Bath next day, 
and to have enraged the Bladuds. For the next 
day the Bath Chronicle, referring to a performance 


himself equal to the emergency. 


sensitive 


which had taken place in that city two days before 
the Torquay riot, falls heavily upon Mr. 
Reeves for behaving himself in some enrious 
undefined way in the Bath Theatre. And _ this 
notice of the Path Chronicle is so delightfully vague 


Sims 


aud mysterious that we must confess to experiencing 
the same sort of enjoyment in it as in some insoluble 
riddle or difficult double acrostic. “ Guy Manner- 
ing’ was the play in question, and thus is Mr. Sims 
Reeves, for visiting Bath physically, sent there 
metaphorically :— 

* Of the play as a play the less said the better—it 
might almost have passed for anything else but 
what it was, and was little better than an undress 
rehearsal, On a former occasion we thought proper 
to comment upon the way in which Mr. Sims Reeves 
chooses to act and dress the part of Henry Bertram; 
we repeat our conviction that for an artist, no 
matter how high he ranks in his profession, to 
persist in violating the conditions of the drama by 
appearing in a dress and assuming a_ bearing 
utterly inconsistent with the time, circumstances, 
and characters which it is professed to represent, 
while the other players are endeavouring to fulfil, 
more or less nearly in costume and action, the 
intentions of the dramatist, is an insult to the 
public, and there can be no doubt that such a 
departure would not be permitted to any one on the 
London stage, or to any one less popular than Mr. 
Reeves in the country.” 

The above paragraph is a gem of criticism. It 
opens with a brilliant promise of the sagacity which 
ensues; the play, says the Bladud critic, ‘ might 
almost have passed for anything but what it was”— 
say, an umbrella, or a toast-rack, or a ten-pound 
franchise, or a Scotch terrier,%or a polypus, or any 
other miscellaneous article. For any of these the 
play of ‘*Guy Mannering” might almost have 
passed. But the wide choice of comparison offered 
the reader is nothing like so bewildering as the 
inference concerning Mr. Sims Reeves’s conduct. 
What did that unfortunate tenor do? “For an 
artist to persist in violating the dignity of the 
drama by appearing in a dress and fassuming a 
bearing utterly inconsistent with the time, cireum- 
stances and characters which it (query, what?) is 
professed to represent is,” &c., &c. Then Mr. 
Sims Reeves evidently committed some of the above 
enormities ; but which? and to what extent? Did 
he play Henry Bertram in chain armour, or in the 
costume of a beef-eater? Did he ’season his dialogue 
with a flavour of ‘i’ fackins,”’ “by my halidame,” 
and “ gramercy, fair sir, and by thy courtesy’? Or 
did he stalk the stage like Mr. Phelps in Manfred ? 
Or did he steal sausages from Dandie Dinmont, and 
butter the stage when Lucy Ashton had to appear? 
We wish the Bath Chronicle would out-with-it at 
ence, for it leaves us in a bewildering state of sus- 


but the 





pense, wondering what Mr. Sims Reeves could ae, 
done to call forth that solemn and long-winded | 
rebuke. 

Awaiting the explanation, we can only hope that 
Mr. Sins Reeves preserves his health and takes his 
punishment cheerfully. We have always had a 
respect for the insouciance with which he braves and 
baffles the British cad, and we wish him a long 


| 


| 


| career and as good nerves to continue in that course. 
We suppose there will always be unmannerly persons 
to howl discordantly at a declined encore, but the 
comfort is that all their howling will not procure 
the bis. Pianists may collapse, and may be borne 
into hotels in a limp state by shuddering co-pro- 
| fessionals; and gallons of S. and B. may have to be 
called for to shut out the terrible uproar—the mouth- | 
ing and menaces of the revolutionary audience. But | 
our tenor’s nerves are good. The more relaxed his 
| throat, the tenser grows his resolution. He smiles, 
and shrugs his shoulders and goes away, and Hodge 
and Stodge in the gallery may shout and swear their 
fill. May he long continue to adorn his position 
and discomfit ill-bred varlets by sticking to a prin- 





ciple. At the same time we should like to know the 
extent of his carryings-on at Bath. 





ENGLISH SATURNALIA. 





The bal masqué at the Alhambra on Monday 
night was saved from being very harmful in its 
influences by being unmistakably dull. Luckily 
for British morality these things mostly are dull. 
We “take our amusements sadly,” as Froissart 
says: even our wickedness has not the attraction 
of brilliancy. The “life” which extreme youth 
and silly senility find so fascinating is about as 
dreary a round of monotony as can well be 
managed: still it has its artificial excitement— 
the excitement of drink and all that comes in its 
train. Even this questionable advantage was 
denied the revellers at the Alhambra on Monday: 
if they got drunk it was in a dreary vulgar 
fashion—they were rather “sodden,” as the 
Germans have it, than “intoxicated” in the 
hilarious sense. We are glad to be able to 
borrow a description of all the bad manners and 
stupidity from a contemporary: it is always 
|pleasanter to take these things at second hand 
| than to have to detail a personal and profitless 
|experience. The Daily News describes the scene 
jin fvery true colours, as the few extracts we 
| append will show. 

It should first be stated that all that music, 
| crowds of people, and brilliant lights could do for 
\the Alhambra masque was done. The place was 
|crammed; but everybody was géné. 








“'To dance solemnly, to walk to and fro awk- 
wardly, to ask for gratuitous glasses of sherry, to 
|run up and down stairs from the ball-room to the 
| galleries, and vice versi, to exchange grins and 
jleers, and to break down in conversation when- 
|ever it was tried, appeared to be the rule. ‘l'here 
| were far fewer masks than fancy dresses among 
|the women present, and there was no more 
, attempt at badinage or playfulness than may be 
| found in the Haymarket or at the casinos on any 
|night in the week. A crowd of supers, chorus- 
singers, and theatrical mutes, taken from the 
different theatres of London and the provinces, 
and thrown higgledy-piggledy among the ordinary 
throng of Alhambra frequenters, is what the place 
resembled on Monday night.” 





That was at first. We all know that supers and 
theatrical mutes are not precisely.the class of 
people from whom one would look for extempore 
wit or conversational charm; while, with the 
}courtezans of the Haymarket, brilliancy mostly 
takes the formfof impudence. 

| A few fights enlivened the scene from time to 
| time, raised by practical joking :— 

“A fat Mephistopheles and a member of the 
|fire-brigade had a roughish altercation about 
2.30 a.m., and a ring of hat-tipping, hustling, 
laughing men and women crowded about the 
twain. But it all seemed to end in hissing, and 
| the scarlet tempter and his adversary disappeared, 
jand we saw them no more. Some passing satire, 
levelled at a troubadour who had stretched himself 


= 
ee 


front of the orchestra, resulted in his jumping ty 
his feet, and there and then offering to fight it oy, 
in sky blue satin as he stood. Now and then yoy 
heard reminiscences of a fierce rather than tender 
character indulged in by hearts that had heey 
evidently long estranged, and which had no intep. 
tion or inclination of coming together again, 
Occasionally, too, jocularity of a physical kind, 
consisting generally of digital pressure from the 
rear, was followed by anathemas and adjurations 
of the strongest possible kind; and these, coy. 
bined with the playful squirting of water in the 
ears or eyes of any one who could be taken 
unawares, formed the incidents of the long 
night.” 

The last-mentioned pleasantry is all the more 
brilliant inasmuch as it causes intense pain when 
a jet of scent strikes full upon the eyeball. It jg 
the sort of amusement most consonant with tho 
tastes of those who attend bals masqués in England, 
namely the canaille and the demi-monde. 


“As the morning drew on there was a little shout. 
ing, and some gleams of excitement fluttered over 
the leaden surface of the crowd. A swarthy young 
man, who had been gibbering at the refreshment 
bars for hours, became a little noisier. The 
tipsy stripling in a court suit, whose devious 
staggers were guided hy the waiter upon whose 
arm he rested and who kept him from falling, 
this pale-faced, fish-eyed stripling became more 
drunkenly incoherent in his gestures and his 
speech. The gaudily-dressed, thickly-painted 
French courtesan’s grimace and attitudinizing 
were more pronounced; the old gentleman who 
held on by the cast-iron pilaster shouted ‘ Yoicks 
tally ho!’ aloud, instead of muttering it to him- 
self with a superbly wise smile as he persisted in 
doing without intermission earlier in the evening.” 
And so the dull night wore on till the proprietors 
began to think they had had enough of it. 


“The heat intensified and the atmosphere be. 
came more gas-laden, when, to the surprise of 
everybody, the National Anthem was struck up. 
This was some time before the advertised hour 
of 3 a.m., the proprietors, knowing their customers 
and the time it would take to clear the place, 
being evidently determined to keep on the right 
side of the law. The musicians left, the curtain 
fell, the lights were lowered. The masks and 
nondescripts in plain dress did not go, however; 
and one or two gentle creatures, dressed as 
débardeurs, jumped from a moderate height into 
the arms of their adorers, to be afterwards carried 
round the room after the fashion depicted in the 
portraits of Sinbad the Sailor and the Old Man of 
the Sea. The lights were gradually put out, and 
the people as gradually left; there having been 
no one circumstance in the evening’s amusement, 
except some of the dresses, to distinguish this 
bal masqué from any crowded London dancing- 
place where the admission is without voucher and 
the company more numerous than select.” 


In short, a bal masqué in London preserves all 
the objectionable elements of vice, with none of 
the redeeming elements—if the term be allowed. 
It is not only naughty, but it is intensely vulgar 
and dull. 





THE PRESENT HIGH PITCH. 





To the Editor of The Orchestra. 

Srr,—Though much has been written about the 
present high pitch, no one yet has ventured to 
defend it. Nor is it, in my opinion, very likely 
that anylwill, for its evil results are too great and 
too apparent. Every teacher of singing knows 
that a tenor or soprano, singing many of the old 
songs, strains and frequently injures the voice, Ia 
order to produce notes which the composer never 
wrote or intended to be sung. Nor is this the 
worst, for besides helping to ruin many good 
voices, it panders}to (if indeed it has not created) 
that wretched taste, the love of high notes. Now- 
a-days a singer never need trouble about purity 
of intonation, accuracy of phrasing, or any of the 
graces of artistic singing, provided he or she will 
only give the audience plenty of high notes, 
and always finish with one, shouted at the very 
loudest. 

The question is not what Mr. Braham did or 
did not shrink from; nor whether Mr. Sis 
Reeves’s powers are or are not failing; it ¥ 





with the temporary lady of his love on the floor in 


simply whether the present high pitch is or is ut 
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anevil. Will any one of its defenders (if there 
are any) tell us one good result it effects, one singlo 
penefit it confers on any one? (It may benefit 
the makers of violin strings, as I dare say many 
yiolinists can testify.) In a word, does it do any 
good ? If not, let us at once lower it, and, acting 
on the courageous example of our great tenor, 
endeavour to save the voices of our singers, and 
at the same time teach them and the public that 
the purest notes and most artistic singing almost 
always come from the middle voice, and that 
shouting ‘top notes” (in or out of tune) is not 
and never can be singing, in the proper sense, of 
the word. ‘Thus we shall be in a fair way to 
obtain better singing from our performers, and 
to create & purer taste in onr audiences, two 
things very much to be desired.—Your obedient 


servant, PonrtTIFEX. 





THE CHARTERHOUSE PLAY. 
T'o the Editor of The Orchestra. 

Sin,—Following the precedents of the last two 
years, the Christmas holidays have been preceded 
at the Charterhouse by the performance of an 
English play by the scholars on three following 
nights last week. The acting of schoolboys is no 
fair subject of criticism; and I advert to this 
matter merely to notice the absurd custom of 
dressing up boys in women’s clothes to personate 
the female characters. A boy on the verge of 
manhood dressed in women’s clothes, uttering 
feminine sentimentalism and mawkish love 
speeches to another boy in bis own clothes is an 
object equally ludicrous and distasteful. I wit- 
nessed the performance of the “‘ Heir at Law” here 
last year, when the part of Cicely Homespun was 
given to a broad-shouldered youth with 1. deep, 
guttural voice. He got on pretty quietly, but no 
sooner did the fair Cicely begin to utter her tear- 
ful sorrows and reproaches to her false-hearted 
lover, Dick Dowlas, than the audience took to 
langhing with scarcely less freedom than they 
must had Jem Mace himself personated the fair 
rustic. Meanwhile, the more dignified sorrows of 
Caroline Dormes were received with loud laughter, 
The young gentlemen on whom these doubtful 
honours are conferred are perfectly well aware of 
their false and ridiculous position, and come 
before the audience with a painful sense of it 
upon them. ‘Thus they are deprived at once of 
their self-possession, which is simply to render 
them incapable of their task. It is said that the 
master (Archdeacon Hale) is opposed to this an- 
nualexhibition, but declinesinterfering. Wherever 
the power of prevention lies, the wisest use of it 
would be to allow the performance conditionally 
only on the abandonment of a practice which goes 
far to turn an intellectual and instructive amuse- 
ment into a foolish, distasteful, and purposeless 
exhibition—Yours obediently, 

A. B. 





ROSSINI'S MACARONI. 





To the Editor of The Orchestra. 

Sik,—A paragraph has been going the round of 
the press, said to be a translation from the Petite 
Presse, in which it was said there was a “ falling 
out” between Alexander Dumas, sen., and Rossini, 
concerning a cookery receipt. Rossini is said to 
have written aletter as follows:—“T'o M. Dumas 
(who asks for the recaipt for cooking macaroni),—I 
have (in truth) a marvellous receipt for dressing 
macaroni, but I keep it for myself and my friends. 
Come and dine with me on Tuesday, and you will 
wateestand that when a man possesses such a 
age he guards it sedulously for himself.” 
¢ said paragraph states—“ The dinner Dumas 
“eclared was an indifferent one, and the latter 
always afterwards called Rossini a ‘faux gour- 
= a was dining with M. Dumas on the 
< May, 1858, and the letter came while we 
‘teat table. Mons. Dumas left Paris with me, 
the 21st of May, to be present at my wedding 





in St. Petersburg. The dinner of Signor Rossini 
must therefore have been an impromptu affair, 
and I never, during the many weeks that M. 
Dumas resided with us, heard him either allude to 


gourmand. I have the letter sent by Signor 
Rossini to M. Dumas. Your insertion of it would 


from earth was not so selfish as one may be led 
to think on reading the paragraph in question. 
The following is the letter : 

“Before submitting my receipt to your cul- 
tivated appreciation, I beg you to come and taste 
the said macaroni to-morrow (Wednesday) at half 
past six precisely. Mdme. Rossini and I hope 
that you will pardon this spontaneous invitation 
in favour of the intention.—Friendship and 
fraternity.—G. Rossini.—May 18th, 1858.”—I am, 
&e., D. D. Home. 

Ashby-house, Ashby-place, 

Victoria-street, Dec. 11. 





THE BELLICOSE DRAMA. 





That able and discerning Parisian critic, M. 
Sarcey, in noticing an operetta recently produced 
at the Athénée Theatre, in Paris, entitled ‘ The 
Horrors of War,” takes oecasion to mark the decay 
of military spirit among the playgoing public. 
Under the Restoration the favourite hero of half the 
most successful sentimental comedies was a colonel 
of twenty or a general of thirty, a survivor of the 
great Napoleonic victories and disasters; or a 
veteran of fifty, who had lost a limb or two and 
gained the cross of honour in the campaigns of the 
Republic and the Empire, and who in retreat, and 
almost in disgrace, was surrounded by romance, 
with the double halo of the glory and the misfor- 
tunes of his country. Scribe’s young colonels were 
the heroes of the stage; irresistible in love as in 
war. Once, and only once, Scribe, sick perhaps of 
his own puppets, ventured to turn into ridicule the 
military mania which made every idle fellow fancy 
himself a soldier in disguise and give himself the 
airs of one. He wrote a little piece in which an old 
soldier affects to mistake a shopman for a lieu- 
tenant. Every shopman in Paris resented this 
insult ; they fairly hissed the piece down, and Scribe 
had to apologize. Three years ago a once favourite 
play of that most fertile and ingenious of dramatists, 
in which a hero of Austerlitz, a sergeant who has 
lost one leg, and is bald and ugly into the bargain, 
offers his hand in the last scene to a charming 
young girl of good family, and is accepted, was 
revived at the Gymnase, and the audience were 
not only bored but scandalized. ‘ The fact is,” 
writes M. Sarcey, ‘‘ the uniform has lost its prestige ; 
now-a-days the loss of a leg, even at Solferino, spoils 
a man, especially a husband.’’ The brilliant young 
Colonels of the stage declined into ‘ heavy fathers,”’ 
and from the heavy father to the old fogy was but a 
step. Under the Second Empire the military hero 
is only tolerated on the Parisian stage in the shape 
of a dreary old fogy, or of a Bobadil of burlesque, 
such as the famous General Boum in the “ Grande 
Duchesse de Gérolstein.”” Even the theatrical repre- 
sentations of the Italian and the Chinese wars were 
miserable failures. ‘**Do you know,” says the 
Grand Duke, in the “ IIorrors of War,” just after 
he has declared battle against his neighbour— Do 
you know,” says he to one of his soldiers, ‘ what 
will come of, it all?” ‘No, Prince,” replies the 
soldier. ‘‘To me,” rejoins the Grand Duke, “ the 
most agreeable of victories; to you, the most ob- 
seure of deaths.’ It would be difficult to epitomise 
more neatly the sum and substance of those “ big 
wars that make ambition virtue.” 








NATIONALITY IN VOICES. 








At the ordinary meeting of the Anthropological 
Society of London, held on the 15th of December, 
Dr. James Hunt, President, in the chair, Sir Duncan 
Gibb, Bart., Vice-President, read a paper “ On the 
Character of the Voice in the Nations of Asia and 
Africa, contrasted with that in the Nations of 





it as being a failure, or call “ Il Maestro” a faue | 


at least prove that the great man who has passed | 


! 

Europe,” of which the following is an abstract :— 
The subject was quite new, and difficult to handle 
| from the comparatively few facts bearing upon it; 
{the author, however, trusted to these and to his 
| general experience in its elucidation. The voice of 
| the Chinese and Japanese was of low power, feeble 
‘compass, and whining in its tone, possessing 
at times a sort of metallic twang. Among the 
natives of Tartary, Thibet, and Mongolia, the voice 
was stronger, louder, more powerful, yet still par- 
taking of the metallic twang; the female voice was 
not inferior in power to that of the male sex; the 
metallic and deafening tones of the voice in those 
peoples were a well-marked and distinctive pecu- 
liarity. In Birmah, the voice was generally soft and 
very feminine, not so powerful as shrill: the natives 
of the hills hada more robust voice than those in 
the plains, the former possessing a somewhat 
metallic twang, and the latter a plaintive and 
whining tone. In Africa, the negro was taken as 
the type, whose larynx was of intermediate propor- 
tions between the Chinese and Tartars but 
differed from all other races of mankind in 
certain peculiarities, which the author described. 
The negro wanted vocal power in whatever part 
of the world he was placed, but possessed the ele- 
ments of a bellowing or roaring voice—a deafening 
noisy sound, without harmony or distinctness. In 
speaking, the voice was smooth and harmonious, or 
rough and husky. Considered generally, the various 
nations of Europe possessed strong, powerful, sono- 
rous, and clear voices; variations as to character 
and tone might and did exist, but, as a rule, they 
all agreed in power, full compass, range, clearness, 
and loudness of sound. The German had the most 
powerful voice in Europe, for reasons which the 
author gave; but in strength of voice he must 
yield to the Tartar, who, without exception, has the 
most powerful voice in the world. The condition of 
the larynx, with length of the vocal chords, and 
other circumstances bearing on the snbject in the 
various nations of the three great continents, were 
considered, and the reasons given for the general 
conclusions arrived at. 
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Caamen & Co. ‘Limited, ‘201, Regent-street, w. 
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CRAMER & CO.'S 
SACRED MUSIC 


Saint Cecilia. Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott: 

No. x, stn Hay Selections from Handel, Mendels- 
eee, | Stent, Groaned, Wallace, "Sol 





chopin. 
‘set 

No. 8, Containing Selections from ‘Auber, Mont, 
a Gounod, Dela Machaven, ond Brinley 


No, 2, Containing Selections from Cherub’ 
Mozart , Rossini, Haydn, Marcello, and 


gEh7 


Sacred Half-bours with Gounod .... 6.6.00 0s ss 00+ +sB0l0 


Z 





Onaumn & Co, Limited, 201, Regent-street, W. 
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No. 1. 


<< 


SONGS OF THE RHINELAN), 


ae eae ee SONGS 
Brvscres SONGS 
oe P ines’ SONGS 


Y SLRs eess 


ELECTED with special Symphonies and Acoon. 


paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu Terrgayy 


German words attached. 





Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lichen langen Tag.) 
THE MILL-WHEEL. (In einem kuhlen Grunde,) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlosserges«t, 


. THE LESSON OF YOUTH. (Jahre kommen Jain 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
MY PIPE. (An die Pfeife.) 


. HOME BELOVED. (Lied eines Landmanns in dy 
‘erne.) 


TUR SPINNING WHEEL. (Marianchens Spinnerlied 
. MAY MORNING. (Mailied am Morgen.) 
HOPE. (Die Hoffnwng.) 


MERRY AND WISE. 
bleiben.) 


THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 


17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 


. THE HAPLESS SERENADE. (Der Standchensanpr 
und der Nachtwachier. ) 


THE VIOLET AND THE MAIDEN, 
und das Mddchen. ) 


20. GLADNESS GIFT OF GODS. 


omtamm on 


ee 
ros 


od 
= 3 PS 


(Es kann ja nicht immer » 


— 
- 


16. (Abschied der 


19. (Das Veildws 


(An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of sg 
now offered to and willingly accepted by amateurs.”—Era. 
«Both music and words are far in advance of the general m 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, V. 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


sé 
Mermain’s Sone (from “ Oberon”) ........ 2 4 
“Tue Otp CLock on THE Srarrs” (Descrip- 
tive Morceat).....scssesssseceeeeeees 25 
Hesren; Nocturne .......seceeeeeeeeeers 8 ; 
QuapROON DANCE ......+- eee er) ; 
Dirro, a8 & Duet........cccccccecccecees 5 
La Promesse Donnée (‘ Pensée Fugitive”).. 3 ' 
Der Freyscuit'rz, Fantasia ......-++++++ 3 6 
“The above six pieces comprised the best collection be 
forte music that we have seen for very long. — 
full of variety, without offering any obstacle to th <a ag | 
player, they mjoy the ad vruted‘on taving biton thre oe 
~quelaten, the quunee of difficulty, and commenlal 


— goodness, 
brevity.” —The Leader, Nov. 2nd. 
« Admirable pieces, where the student will find both pleas 
and cupsevenneh, and the accomplished performer a=? 
op rtunity of ema his ability and charming his his audiene” 
he Orchestra, 


Cramer & Co, Limited, 201, Regent-street, W. 





SONGS BY GUG@LIELMO. 
af 
Tux Rosxs, written by L. H. F. du Terreaux § Y 


Tue Tine. Duet for vos. Sgn and Contralto. 
Words by Henry Ffrench...... 


COMPOSED BY P. D. GUGLIELMO. 
“The words of ‘The Roses’ are very 
words 0’ pp Po re erage 1 





pe a Ae —— The music “ Z 
Rise" att bs foaled effective in the salon without making 
demands upon the singer.” —Leader. 





Caaxzn & Ob., Wertmorehnd-steeet, Dubtia. 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE 


EACH NUMBER 


Post free for SEVEN Stamps. 








No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock’ . in the Cradle: of the’ 
Deep 

The aed hor’s weighed. 

The Thorn. 

1d be a Butterfly. 

Where the Bee sucks. 


| The Ploughboy. 

Be mine, dear Maid, 
Welcome me home. 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 

Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

Cone aga Father! 

Mill 

wit Isle of the Sea. 


Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 


| Song of the Sea-shell. 


Wait for the Waggon. 


No. 3.—SIX DUETS. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
She Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

WwW ea Morning’s light is break- 


Bonnie Kate. 


Alice. 

The rose that opes at morn, 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, | 
Hymn of Eve. | 
David Singing before Saul. 

Author of Good, | 
Gratitude. | 
Bethlehem. | 
Lamb of the Father. | 


No. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


Ev'ry Day will I give thanks. 
Ere Infancy’s Bud. 
ae World of Changes. 
O Lord, we trust in Thee. 
Light and Life dejected 
guish, 


6.—12 OLI) ENGLISH SONGS. 


There the silver’d waters roam. 
n Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oa 


love is yonder 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing. 
Hark ! the lark. 


' My life is but a summer day. 
Tis sweet to think. 
Dear mother, do not chide me. 


Thine is my heart. A Warrior I am, 

Weep not for friends departed. | The Tear. 

Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


= where my love lies dream- 


Gentle Annie. 
Gone are the Days. 


tack aaa, come again no| Lottie in the Lane. 


Posy Lisle. 

Footsteps on the Stairs, 
Nelly was a Lady, 
Beautiful Star. 

Ulalie, 


Ring de Banjo. 
Forget and forgive. 
Maggie by my side. 
News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


i or s Home— ‘“‘ Jessy 


only a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calinness from my 
heart—‘« Matilda.” 

Keep thy Heart for me—** Rose | 
of Castille.” 

He'll miss me—“ She Stoops | ! 
to Conquer,” 

For Her Sweet Sake—“ The 
Bride of Song.” | 


In that Devotion—‘“ Matilda..” 

Maid of the Silv’ry Mail— 
‘The River Sprite.” 

My Bud of May—“ She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Punchinello.” 

| I've Watched him — ‘‘ Hel- 
vellyn.” 
hen the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. 
lection, 
My Mother bids me nd my 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 


No. 11—HAYDN’S CANZONETS—2np. Ser. 


Sailor's Song. 
e W. anderer, 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


No. 12.15 CHRISTY MINSTRELS’ SONGS. 


ae Tune. 
choose t 
My yey tar with * 


Ah, never deem my Love can 
change. 
Jeannie Lee. 


J 
Oh, thiuk not Love is Light as | Stand ap tr Uncle Sam, my 


The Lit 
His 


Cheer 


J 
Sas tee on mould’ring in 
the Grave. 














CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION 


O breathe not his name. 


Believe me, if all those endear- 


ing young charms. 
Love's young dream. 
Go where glory waits thee. 


OF IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 

| The minstrel boy. 

| The valley lay smiling. 


The barp that once through | Frin ! the tear and the smile. 


Tara's halls. 


Rich and rare were the gems 


she wore, 


No. 
O give thanks, 


14.—6 


Hast thou cheered the broken- 


hearted 
Nearer home. 


No. 15.—12 


Tom Bowling 
While the Taris of the village. 


Farewell, my trim-built wherry! 


Jolly young waterman, 
Ned that died at sea. 
Poor Jack. 


No. 16.—12 SONGS 
J. P. 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 
Woodman, s 
Why chime t 
The Ivy Green. 


re that Tree ! 


| By that lake. 
Has sorrow thy young days 
| faded, 


SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. } 


SONGS BY DIBDIN. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


BY IH. RUSSELL AND 





KNIGHT. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
P. 


ast ? 
The ald Sexton. 


e Bells so merrily? | The young Saveyard. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle. 


Thy mem’ry comes like some 
sweet Dream. 


Are you coming, bonnie Annie?’ Why do I love thee yet? 


Come out with me. 


Grace Darling. 


They have oo youtoanother.| Lauret 


Blue eyed Nel 
I can know = no more. 


NO. 18.—5 SON 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


te. 
Whistle, and I'll come to you 
| my Lad, 


GS BY BISHOP. 


Bid me discourse. 
| The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 


rock me to sleep. 
The old Pine Woods, 
Louisiana Bell. 
What is Home 
Mother? 
Lucy Lee. 
Gentle Nettie Moore. 
De ole Kitchen, 


without a} 


Under the Willow she’s sleep- 
in 





ig. 
Sweet Love, forget me not. 
| Old Bob Ridley. 
The Song of the Rose. 
| Kingdom coming. 
| Why am I so happy. 
Ridin’ in a Railway Keer. 
| Keemo Kimo. 


No. 20,—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 


O Nancy, wilt thou gang wi’ me ? 


Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 


O, my love is likea red, red rose, 


Comin’ thro’ the rye. 
John Anderson, my Jo. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born. 

Green grow the rushes, 0! 

Auld Robin Gray, 

Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 


Childhood’s fair Dream. 
The Troubadour’s Song. 
Oh Summer Night. 
Calmly the Day is dying. 
Gaily thro’ Life wander. 


The Last W — 
@utward Bound. 


22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 








0. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 
Merry and wise, 
May Morning. 


The Locksmith’s Apprentice. 
The Rhine Song. 

The Violet and i the Maiden. 
lago’s Toast. 

My Pipe. 

The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 
A little more Cider. 


Willie’s on the dark blue Sea, 


Old Aunty a 

Susan Rayn 

Softly falls t the Moonlight. 
Kiss, but never tell. 


Oh Willie, we have missed ay ~ 9 with the 


you. 


Let me kiss him for his 
Mother. 

Nelly Bly. 

Cornelia Cob. 

She sleeps in the Valley. 

Golden Years. 

Where has Lula ie gone ? 

light-brown 


Lonpon: CRAMER & OO. LIMITED, 


201, Recent Srnezr, W. ; 
SIMPKIN, MARSHALL & OO. 





SONG S&S. 


SaGlee, J. - s. d. 
Angel land .... + phones, Se we 
A Voice from the Ocean ROR RTS A One RRRRE 4 8.0 
Calm and storm (A Contrast) .. .. RP 
Daughter of the Snow (‘* The Snowdrp’ : 3.0 
Go, forget me . Wl ceurhr G Man ciaheetee oS 
I would T were a child again’ See On, 
Land of my love ... gan 3 0 
Little cares the Robin. Song 8). (Sangby Maile. 1. Gillies) 8 0 
May time ( ‘ 38.0 
Parting, The (Her last words at). 2 6 
Rocked in the cradle of the deep (8) 2 6 
She wore a wreath of roses. . se 
Wby chime the bells so merrily (The ‘New Year's ‘come) .. 26 

GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) cosscone BS O 
Lily Graeme. Scotch Song .. crssecrcee 8 © 
Little Golden Hair = Vv enice) ‘in DandE E (s) Ce, s 
Regret thee! .... anise o 2. 
Separation ......... eo 8 0 
SMART, H. 

Bright be her dreams (c) ..... « 8 
Charge, Chester, charge (1). 8 





Day is done, The (c) . ‘ 0 bens ee ce 
Do you think of the day 8 that are gone, Jeanie. sees 
Hopes of my heart .. wit 
In the sunny hours of May .. ‘ oo rereccecccesones 
T dream of thee at morn, in A flat (2) SBbe stun ee 86:60 08:98 
Ditto, in F (« 
T'll tell you why I'd like to be ‘a rose. 
I stood beside a streamlet (c) ..... 
Look from thy lattice, in F (r) 
Ditto,inD .... 0000.60 00.6000 00800060 o00ee 
Minnesinger’s dream ‘@) hes Sag i ERTS sn ep 2 ee 3 
Magic of a Flower, in F 
Ditto, in E flat (B) 
O do not chide me hoe. 60.0 Senn cone Oe nGen eeaneees 
Old Love and the new, The . eer re Tr TT een 
O tell me, shall my love be mine wb bg 98 60.00 09:chen uP eres 
Paquita, in E flat (1), eneesetax 
Ditto,inc ... 00 09.08 06 00.00 08 
Priez pour Elle (Young Emmeline) ic) e000 09 08 00-00-08.4000 
Pure in heart shall meet again, ae re (¢) pak des dbvreamnies 
Rose of May . ae . 
Rhine Maiden, The 
Spinning W heel, The | 
Sir Brian the Bold (c) 
Soldier’s Wife, The .. , 
Summer night ! silver light beaut ul aight im E “flat 
and F) . gwiet sets 9.00 09 op 08 
Tell me, sweet Zephyr (c) bendnsnese Shen pede 
The Broken Ring. Song ( (c) 
Thinking of thee (c) ..... wenembeve takes 
Through every chance and change ( (c) $0.00 00:0008 86000080 
‘I'wo names, The .. .. eoccces 
Waiting for the Spring (c) . oe cece nccceecgeee 
Young Emmeline (Priez pour ’ Elle) ic) 00 00 €0-0000 e006 ts 


HATTON, J. L. 


A maiden stood ww the shore (8), (eung by Mdme. 
Parepa eenaeasaces 
Mennegee, I The, (ie : (sung by Pisehek) . on eteteree 
Cariole, The, or Christmas sleigh ride . 0n.060608 
Revenge (B), (sung by Staudigl)..... ne 
Come live with me, and be my love, in B flat ir 
Ditto, in G, (sung by Signor Mario) . 00-0008 
Good-bye, sweetheart, good-bye, inc . 
Ditto, in E flat (r eee 
Ilow proudly they ll how of this ‘at hom. oceccees 
King Christmas (h) .... eekeode 


rete 


a 


TOreee eee Te ere 





COO ee ee ee ee ee ae ee ee eenee 











to bo Go no Bo BS ES tS £O Oo NO NO RDO HO HS HO BS HONS BS PONS Ho bo ho HS BS BS PO} 






Man of War (n), (sung by Herr Formes). 00 006e 
Under the greenwood tree, in F (Robin Hood) (rn) oeneee 
Ditto, in E flat, (sung by Mr Sims Reeves) .......+5 


Who bringeth me fresh — even . —— 6a b000ee 
I dreamt I was a child again . ; os su80es 
Pauline’s SONg....ccccccccccccccacsccescssseeeeveveree 
Hope, sweet hope 04: 09:00-06 00 00:0000 50.00 006000 68.0006 

SimY MO MOTE .oresecevsceveeseveee co cecececeoe 
The Cariole 2... .ccccccceccccccccccccecevececese ce cece 
The Bridal morn........++++6+ 000000 


SULLIVAN, ARTHUR 8. 
bay A the bee sucks (from Shakespeare's Beare epdte in 





BD RO BS BS OO BS OF BS BS BO BS BO NS BS NO BS CORD CTO 


eee eee 


Ditto in B flat ( ‘sung ‘by ‘Miss Banks). dae 
Bride from the North 


wee eee wees 


eee eee e ee eee eee e eee reer) 


GOUNOD. 
Bear him forth (‘‘ lrene”’) in E (s 
Courtly dove, in A and G (s), (sung by Mame. Sherrington} 
Fair the rose of love is blowing (‘‘Irene"’) in B and G (s) 
Fairer than the morning . ee 
Far greater in his lowly state | (“ Irene”) in D ‘and c 10) ee 
For lack of gold he left me (‘‘ Irene”) in A and G, 
Gold and gray, in Fand D .. 
Hast thou seen the young day ‘blushing (ih Irene” ) in % 
flat and C (s) .. 
Hero to Leander, inDandC . oescene 
Lark Song, The, in A and C (s). ) 
Le Soir. Poesie de A. Lamartine. "English “and French 
WOES 00.00 00 00 cc cece cc snceercs cose cesasceses se ed 
She alone ‘charmeth my sadness, ‘in G ‘and E (b).. 


BLUMENTHAL, a 
A Day-dream, in D.. oeee eens 
Ditto, in F (s), (sung by Mame. Sherrington). seene 
Come to thy lattice. Serenade, in E flat ; ") 
Ditto,inC .. cooeee 
rithee 
Ditto, in 


cocen> eco co ep ce coco 





ve me back my heart, ‘in G(s). 90 00 00000000 60 
ioung by Mites, va > 0000000060000 00 coe 
Remember me.... +-. oo 00s TTT TTT 
The requital, in ¥ minor ‘@ 
Ditto, in #Z minor, with ee accompaniment “(e), 
(sung by Mr. Sims penton 
Thay are not dead, bai sleep 
are not de: 
Thoughts of thee, in . flat ‘and C (c), a "(eung by ‘Mame. 
Sainton-Dolby) ....seeeceeeeees 
When we are parted. (B)occccccccecs 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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oe Ne # te enh 
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teen ene een ennnee 
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IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £s. d. 

full gilt weocsee. Mmimiuinewiwn BOS 
Photographs from the Original Drawings, 

in Portfolio... cosscccccere mm wer s 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 


Artists’ Proofs before Letters,in Portfolio 15 15 0 


Lonpon : 
EDWARD MOXON & CQO.,, 
44, DOVER STREET, W. 
THE 
\ ORKS OF ALFRED TENNYSON, 


Porr-LaureAté. 
pe MS. XVIIItu Eprrion. 
By ALFRED TENNYSON, D.C.L., 


Porr-Lavunreate. 


Ciorn, 9s.; FULL cLoTH GILT, 10s. 6d.; mMonocco, 15s. 





Mee: anp OrnerPoems. XIItu Epirion. 


By ALFRED TENNYSON, D.C.L.,| 
Porr-Lavureate. 


Cuiorn, 5s.; FULL cLornm ait, 7s. 6d.; Morocco, 11s. 


if MEMORIAM. XIXru Epririon. 


By ALFRED TENNYSON, D.G.L., 
Poer-Laureate. 

Cioran, 6s.; FULL CLOTH GILT, 8s. Od.; MOROCCO, 12s. 
: oe PRINCESS: a Meptey. XVruEpir. 
By ALFRED TENNYSON, D.C.L., 


Port-Laureate. 





Ciorn, 58.3; FULL CLOTH GILT, 7s. 6d.; MOROCCO, lls. 
oes 
ps OF THE KING. A New Eprtioy. | 


By ALFRED TENNYSON, D.C.L., 
Powt-LauREatE. 
Criorn, 78.; FULT CLOTH GILT, 9s. 6d.; Morocco, 13s. 


K NOCH ARDEN, Erc. A New Epirian. 
d 


By ALFRED TENNYSON, aa hel BIBLE and its INTERPRETERS. The 


Port-LavurgaTE. 


Corn, 68.; FULL CLOTH GILT, 8s. 6d.; MOROCCO, 12s. |SANCTA CLARA on the THIRTY-NINE 


QELECTIONS FROM THE WORKS OF 
ALFRED TENNYSON, D.C.L., | 


Port-LavurgEate. 





Crorn, 58.; aint EpGERS, 6s.; Morocco, 10s. 6d. 


| Fhe Lhe | 








| | A dieimaat MOXON & CO. 


/J. 'T. HAYES, LYALL PLACE, EATON. SQUARE. 





RECENT WORKS 


PUBLISHED BY 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘“THE SONG of SONGS:” A Choice Volume of 
Sermons, 638. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d_; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, S. JAMES, 8S. CHRYSOSTOM, 
and > BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 64. ; by post, 7d. 

OUR DOCTORS NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
hy Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, Lis. 6d. 

THE CHURCH'S BROKEN UNITY. 

Edited by the Rev. W, J. E. BENNETT, Froome. 
Vol. I. On Prespytertanism and Irvincism. 
Vol. LL. On Avapaptism, the InperenpEnts, and the QUAKERS. 
Vol. IU. On Mgruopism and SwWEDENBORGIANS. 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romayism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 


being the Sequel to ‘Tug Bistge anp ITs InTeRPRETEeRs.” 
8s. 6d. ; by Post, 3s. 10d. 


Popular, Roman, and Literary Theories; the Truth. By 
W. J. Lrons, D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 38, 9d. : 


ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7. 5d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 73. ; by post, 
8. Od, 
INCENSE “After the Accustomed Manner,’ 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. Id, 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. " 8, 8d. ; 





tinal 
NOTICE TO THE CLERGY AND Barry. 


In consequence of the great debiand fy, 


POCKET SURPLIORg 
THOMAS PRATT & SONS 


Have entered into arranzements for their 
mnnufacture on a very extensive cue 
and they are now enabled vo offer them 1; 
the Clergy and those engaged in the ser. 
\\ vice of the Church, complete in Leqt,,, 

\ Case at 21s. each, on receipt of py 
\ Order, payable at Charing-cross, Eyiz, 
length, to be worn without (. 
aa SOCK, 253. cach. 

















Orders should be sent direct tp 
> the Inventors, 


THOMAS PRATT & Sons 
CLERICAL AND GENERAL Tattons 

Every description of Church Furituy 
The largest and most varied Stock of 

Eucharist Vestments, Cassocks and gy. 

plices in London to select from. 

m Priests’ Cloaks and Clerical Inverjes 
i Capes, in Waterproof Serge and othe 

aed | 





Woollen Cloths. 
Tue Correct Priest's Hoop, 
Price in Stuff, 18s, to 25s. ; in Silk, fro 
2 30s. to 50s, 
© Gothic Metal Work, Incense, and Alt 
Linen, &c. 
CHRISTMAS PRESENTS, Nuw Ypap’ 
Girts, & CHurcn Decoratioss, 


Catalogue on Application. 


24, TAVISTOCK STREET, COVENT GARDEN, Wc, 
Brancu Estaslisument—24, SourHamrton Sr., Srranp, W.C 





ae 


EXPOSITION UNIVERSELLE, 
PARIS, 1867. 
THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use it 
all —_ of the world. Every Machine guaranteed. Instruction 
gratis. Illustrated prospectus and samples of work gratis aul 
post free. 
GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 











These Machines, and the work done upon them, have neve! 
failed to receive the first premium over all competitors whereve 
exhibited. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, # 

the incomparable excellence of his productions, which, for 
Quauity of Margriat, Easy Action, and GRBatT Dunasilit! 
will ensure universal preference. ’ 
They can be obtained, Retail, of every dealer in the wel 
Wholesale, at the Works, Graham-street, Birmingham; 1 
John-street, New York ; and at 37, Gracechurch-street, Lando. 
rue 





Ske CULTIVATION OF TEA in the Bs 
Indies is an important feature, and the EAST IND) - 
ve, on account of its great strength 

exquisite flavour, promoted its sales by every meals. # 
Company are now selling Assam, Cachar, Darjeeling, rh 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. 4 Ib., and = 
a as usual, at 1s. 4d. lb., and upwards. ce lst pow. 
yarehouses, No. 9, GREAT ST. HELEN’S CHURCHYA™, 


Bisho 
ed 
————————— 


TEA COMPANY ha 








= = 


Printed and Lamy *y 9 comrad oom, ot No. 55, Kinga 
uare, inty of esex, a 
<A resaid,—Saturda 











Doves STREET, PICCADILLY. 


J.T. HAYES, Lyall Place, Eaton-square, 8.W. 


a 
office of Swirt & Co., 55, King-street afoi 
December 19th, 1868. 





add 


whi 





